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“A RABBI IN WIDE CAP” Painted about 1635 REMBRANDT 


From the collection of Mrs. Ambrose Monell, to be sold at the American Art Association Anderson Galleries, Friday evening, November 28th. 


PRICE 25 CENTS 
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Castiglione Art 
To Be Sold in 
Late November 


Comprehensive Dispersal at Ball 
& Graupe’s Features Fine 
Group of Italian Renaissance 
Furniture and Paintings 


BERLIN.—Late in November Her 
mann Ball and Paul Graupe will sell 
the Castiglioni collection of Vienna 
This aggregation, which is very com 
prehensive, consists of objects of dec- 
orative art, furniture and paintings. 
The greater number of items included 
in the auction come from the Vienna 
palace, built especially for the housing 
of the Castiglioni treasures by the well 
known architect, Miller von Aicholz, in 
the second half of the XIXth century. 
Here were displayed in addition to the 
Castiglioni collection, many fine things 
belonging to the architect. The pres- 
ent dispersal is due to the fact that 
Castiglioni is now going to make his 
home in Italy. 

The most important single feature 
of the collection is the large group of 
Italian Renaissance furniture, includ- 
ing a large series of monumental re- 
fectory tables, round and octagonal 
tables and rare types of chests and 
chairs. Many of these pieces have been 
discussed and illustrated in the litera- 
ture of art. Professor Schottmiller in 
particular has described many of the 
examples in this collection and con- 
siders them important specimens of 
their type. It should be an unusual 
event for American collectors, who 
have developed an increasing appre- 
ciation of antique Italian furniture, 
that such a representative assemblage 
of well preserved specimens now ap- 
pears on the market. 

The greater part of the sculptures 
n stone and bronze, dating from the 
XIlIth to the XVIIth century, are also 
of Italian provenance. Among them 
are works given to such masters as 
Andrea della Robbia, Donatello, Tullio 
Lombardi and Giovanni da Bologna. 

Another feature of the dispersal will 
be the large group of textiles, among 
them Renaissance velvets and Italian, 
Flemish and French tapestries. Other 
items of especial interest will include 
characteristic Italian majolicas, furni- 
ture of the XVIIIth century, and Dutch 
and German silver and goldsmith’s 
work of the Renaissance and Baroque 
periods. In the latter group are to be 


found several fine silver plaques and 


some superb gold-enamelled — snuff 
boxes. 


The collection includes about sixty 
paintings. Among the outstanding 
works of the Flemish school are two 
altar wings by Gerard David, while 
German painting is represented by an 
interesting “Portrait of a Young Man”’ 
by an artist closely related to Jacob 
Schaffner and by two Lucas Cranachs. 
In the group of Italian paintings are 
to be found the “Portrait of Eleanora 
Medici” by Bronzino, an interesting 
portrait by Tintoretto, depicting a pa- 
trician with his son, and several works 
of the XIVth and XVth centuries. Also 
worthy of note are a Van Dyck from 
Hollitscher collection, a still life 
Beyeren, and a charming Greuze. 
There are drawings by Guardi, Tinto- 
retteo and Canaletto. Venetian and 
Roman scenes by the latter artist are 

») found. 
rhe well known authority, Dr. Otto 
Falke, has described the furniture 


| objects of art in the catalogue of | 


collection, which is now being 
ared. 


“PORTRAIT OF LADY MARY O'BRIEN” 
Included in the Ambrose Monell sale at the 
on the evening of November 2 


New Building Program for the Whitney Museum 
Postpones the Opening Until Early in April 


The opening of the Whitney Mu- 


seum of American Art at first sched- | 
uled for November 15 has been post- | 


poned until early in April, according 
to an announcement made by Juliana 


to an elaboration of the building pro- 
gramme, which will include the re- 
modelling of the three buildings, 8, 10 
and 12 West 8th Street, into one unit 
with an appropriate facade. Eleven 
large exhibition rooms will be ar- 
ranged to house the Museum’s collec- 
tion of more than four hundred paint- 
ings by American artists from fifty 
years ago to the present day, as well 
as collections of contemporary sculp- 
ture and prints. A very important 
accession is a large collection of paint- 
ings by early American artists, some 
of them unknown and others itinerant 
coach and portrait painters of Amer 
ica’s pioneer days. This collection is 
said to be the only one of its kind in 
the world. 

The delay in opening the Museum 
has enabled the staff to carry through 
a more ambitious educational plan 
than was first intended for this year. 
A series of twenty monographs on 
American artists suitable for club or 
school use is being prepared and will 





By SIR JOSHUA REYNOLDS 


A merican-Anderson Galleries 


These books 
will form the nucleus of a steadily 
which are intended to 
| form a comprehensive library on - 
R. Force, director. The change is due | ic: 


American art for the past 

As founder 
Club and later 
Whitney Studio Galleries she has spon 


;, discussion 
part of the Museum’s educational plan 


permanent 
collection » will be on 
group and one-man exhibitions 


will be placed on view from time to time 


the announcement of its inception last 


has developed for 


: contemporary 
aquisitions. In years to come 

the Museum plans to extend its activi 
ties to other parts of the 


arranging 


American 
necessary,” 


United States “for this organization to help the 


exhibitions 


the country 


announces and anxious to make discoveries in the 


completed. hundreds of collectors 
is a depot 
ic may see fine examples 


production 


Davenport, 


| Woodstock, New America’s 
purchasing 
endowment 
important 
formatioy 


graduates 


objective 
collection 
works of art 
in a public 


publications and 
the press department. 


' being preserved 
The Museum was founded and 


collection <i 


1930 Carnegie 
Exhibit Notable 
For Quality 


Fine Representation of Paris 
School and Bolder Choice in 
American Group Mark 29th 


International Showing 


By RALPH FLIN1 

With a largely attended reception 
for Pittsburgh art-lovers and a formal 
dedication ceremony, at which Presi- 
dent Church announced the prize-win- 
ning canvases and Ambassador Tellez 
of Mexico delivered an appropriate 
oration, the twenty-ninth annual Inter 
national Exhibition of the Carnegie 
Institute got under way. This year’s 
showing was distinguished by the 
presence of Henri Matisse as juryman, 
and it was perhaps inevitable that the 
awards were generously distributed 
among the French exhibitors, the first 
prize going to Pablo Picasso for an 
austere and restrained “Portrait of 
Madame Picasso” and the third prize 
to Charles Dufresne for a_ spirited 
“Still Life.” 

The awards, as a whole, are fairly 
indicative of the way the exhibition 
turned out this year. The particular 
blend of this twenty-ninth caucus of 
contemportry painting was freely ad- 
mitted by those in continued attend- 
ance at Pittsburgh during the past 
decade as surpassingly good, being 
based on a well-tempered modernism 
cautiously superimposed upon a repre- 
sentative and not too dominant selec- 
tion of sound academic art and giving 
incidentally a clear sense of the way 
art is swinging, particularly in this 
country. 

The two galleries devoted to France 
sound the key-note to the situation, re- 
iterating that inescapable warning, 
which keeps cropping up wherever a 
representative gathering of modern 
painting is held, to the effect that the 
so-called School of Paris still rests 
smartly in command of the painting 
fraternities. The combined forces of 
France, with Picasso, Matisse, Derain, 
Dufresne, Bonnard, Bracque and Von 
Dongen at the head, present a specta- 
cle of authoritative painting in the 
modern way that is not to be matched 
elsewhere in the exhibition save in 
scattered instances where the new 
modes have sufficiently matured to 
escape derivative taint. 

The American section, which domi- 
nates by virtue of numbers, is a very 
heartening spectacle of an advancing 


|aestheticism in which independence of 


thought and courageous action are 
very much in evidence. Five galleries, 
|including the large central room, are 
filled with some hundred and fifty can- 
vases, unusually well hung, in many 
cases with two or three examples of a 
painter grouped together. Alexander 
Brook’s handsome “Still Life,” which 
wins the second prize plus a purchase 
award, is a conspicuously American 
contribution, worked out quite inde- 


|pendently of European influences and 


enjoying a rugged honesty of vision 


}and treatment that could hardly es- 


cape appealing to any intelligent jury. 
Maurice Sterne, who comes in for an 
honorable mention, has three exam- 
ples of his new American period that 
contain much excellent painting, but 


| just miss that fine point of fusion that 
|spells a master work. In his prize- 


winning canvas he has built up a com- 
plex figure composition that is over- 
burdened with still-life detail. Its tone 


is rich, and the handling is well point- 


ed, but he might gain from studying 
the way de Chirico puts together his 


unique miscellanies of furniture. Ya- 


suo Kuniyoshi, with his large “Bou- 
quet and Stove,” is an outstanding con- 


|tributor, and if he continues to show 
|such handsome canvases in the Smoky 
.| City he is sure to cop a big prize be- 


fore very long.. Perhaps he is a bit too 
playfully inclined for a Pittsburgh jury 
as yet, but modernism is making art 


(Continued on page 7) 








Newark Show 
Honors Memory 
of Vergil 


The joint exhibit held b e New 
ark Public Library and the Newark 
Museum in celebration Vergil 


planned to give not 


bimillennium is 


only a comprehensive view of the 
life, 


influence of the 


poet's works and fame, but also 


the 


upon the Roman civilization portrayed 


earlier culture 
in Vergil’s works 

Museum t ‘ 
the development of Roman culture un 
til the 
level of civilization existed around the 


The display in the 


time of the Empire 4 high 


Aegean sea, and special emphasis is 
laid upon the Trojan-Mycenaean cul 
ture inasmuch as this was the his 
torical basis for the second and third 
books of the Aeneid. It was this 
civilization that Aeneas by his flight 


transplanted to Latin soil. 
amples of the art of 
shown. 


Typical ex 
this period are 
The second great element in Roman 
Greek 
culture flowered while the younger na 


civilization was the pure Greek 


tion of the Romans was still struggling 
to consolidate its Italy 
When Greece was overcome by the Ro- 
mans, the latter 
tion they had and 
mixture produced the Roman 
of Vergil’s time. A 
the Museum exhibit fea- 
tures of Greek art and daily life, which 
were so enthusiastically taken over by 
the Romans. 

As for the life of Rome in Vergil’s 
day, objects in daily use such as have 
been dug up in Pompeii are displayed, 
not to mention frescoes, wall paintings 
and models of a litter, a house, a 
bakery and decorative bronze statues. 

The exhibit in the Library 
with the life of Vergil himself, whose 
work was a perfect expression of the 
Roman temper. Photographs and pic- 
tures show the features of Vergil, as 
depicted in the Capitoline bust, the 
mosaic from Tunisia, engraved gems, 
and the later idealizations of the poet 
by Signorelli, Raphael Gabriel 
Jules Thomas. Here are shown 
portraits of Vergil’s friends and scenes 
of present day Naples, where the poet's 
grave is said to be. 

The next section is 
illustration of the Aeneid, and after 
that material for the Eclogues, Geor- 
gics and minor poems is shown from 
many sources. 

Vergil’s renown after his death is the 
next general division. 
magician in the Middle Ages is shown 
by pictures of the spots where he 
worked some of his famous miracles. 
His reputation as a Christian pagan is 
depicted by some of Blake’s illustra- 
tions to the Divine Comedy of Dante. 

The literary tradition of Vergil is 
traced by fascimiles of some of the 
most famous manuscripts. Rare and 
fine editions of his works suggest the 
wide influence that he has had on lit- 
erature. Among the famous presses 
which have issued copies of Vergil and 
are represented in the exhibit are 
Baskerville, Elzevir, Didot, Bodoni and 
Foulis. 


power in 


the civiliza 
this 
culture 


absorbed 


overthrown, 


large portion of 


shows those 


and 


also 


devoted to the 


Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 


STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 


Catalogues sent upon request 


| Georce A. McCoy, Manager 








Art Gallery and Work Shop 
400-402 North State St., Chicago, III. 


begins 
| 


His fame as a | 


“LA REPOS” 
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By BERTHE MORISOT 


On view at the Durand-Ruel exhibition of paintings by Mary Cassatt and 
Berthe. Morisot 


‘Aid of League of Nations 
Asked In Preserving Art 


ROME—The 
ithe jaternational 


sculpture section of 
conference for the 
study of scientific methods applied to 
and conservation of 


after a 


the examination 


works of art, long sitting on 
October 15 


special report to the New York Times, 


decided, according to a 


ito petition the International Office of 
Nations to 
institute a special office which would 
clearing 


| Museums of the League of 
house for informa- 
tion concerning the 
| works of art in wood, iron and bronze. 
In the opinion of the conference, tech- 
nique in fields 
where 
be extremely 


act as a 


preservation of 


these three already 
such an 

useful, 
whereas in other branches of art, such 
as painting, too much is still left to 
the discretion of the individual ex- 


pert. 


has reached a stage 


| office can 


The painting section listened to an 
interesting paper by Mr. 
North, an art London, 
with great 
plained his 
vation of 


Kennedy- 
expert of who, 
frankness of detail, ex- 
paintings. Mr. Kennedy- 
North, in the first place drew a sharp 
distinction between restorers and pre 
| servers, saying restorers often ruined 
| perfectly whereas all 


good pictures, 
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}out to the chemists of the 


technique for the preser- | 


nedy-North 


DEMoTTE 


CHIRICO 


UNTIL NOVEMBER 5TH 


efforts should now be concentrated on 
preserving existing pictures. 

In this work, 
tremely useful, but 


he said, science is ex- 
needs to be em- 
ployed by men with a deep knowledge 
of their subject, which has not al- 
ways been the practice. 

An enormous number of paintings, 
said Mr. Kennedy-North, are being 
ruined by the application of new 
backings with glue when they are be- 
ing rebuilt. This practice, which is 
still widely followed, is absolutely 
ruinous, because the glue attracts 
dampness. Wax should always be 
used instead, he said. He pointed 
world that 
there is an excellent field for them 
in the search for a non-hydrous glue. 

Mr. Kennedy-North showed X-ray 
photographs of paintings, demon- 
strating how the films give to the 
preserver a clue to what steps are 
necessary to save deteriorated paint- 
ings. He acknowledged the usefulness 
of ultra-violet rays, both for the re- 
generation of oil paint, thus making 
darkened pictures bright, and for de- 
tecting restorations which appear of 
a darker tone, but he warned against 
indiscriminate use of this method. It 
presents grave dangers because it is 
as yet imperfectly understood, he 
said, and it should be used only when 
it is absolutely necessary. 

The humidity of the air, 
said, is a much 


Mr. Ken- 
neglected 


H PARIS 


27 RUG DE 
BERRI (VIiI®) 


Saturday, October 25, 1930 


subject, constant humidity being ob 


glass in order to conserve them, be 
solutely necessary for proper conser-|cause the glass acts as a pocket fo) 
vation of paintings That this neces- | dampness, thus doing more harm than 
sity is widely recognized, he said. rood 
proved by the great number of let Finally, Mr Kennedy-North = de 
ters he receives on this subject from |clared his faith in carbon disulphide 
the United States is a cure for the depredations of 
Unfortunately, he declared, many wood beetles, adding, however, that 
persons still believe in fallacy |the application of this remedy should 
that there is nothing to fear as long|be continued for two years befor 
as a high temperaturs with high |it could be certain all of the pests 
humidity is maintained Changes in|were removed In this connection he 
humidity, however, react most un-|revealed that the entomological sex 
favorably on paintings, he explained, |tion of the British Museum was con 
and therefore there is a grave danger | structing breeding cages for all vari 
in lending pictures for art exhibitions. | eties of wood pests in order to study 


At the same time he expressed him-| the best 


elf 
sell 


methods for their extermi 


as against covering paintings with 


nation 








By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





Three specimens of Early Fine Silver which we are now showing 
in our Galleries 


The upper piece was made in London A.D. 1701 by “Robert 
Timbrell” and is one of the Old SURGEON'S CUPPING 
BOWLS which were used extensively at that Period, but which 
today make very fine ornaments on the Table as Dishes for 
Sweetmeats or small Fruits. This piece measures 434 inches 
across, and over the handles 73% inches 


The centre piece is a Plain two-handled PORRINGER, made in 
London in the reign of “William III” A.D. 1697. It measures 
314 inches high and 614 inches across the Handles, and froin this 

one can obtain an idea of the little TANKARD at the bottom, 
which was made in NEWCASTLE in the time of “William and 
Mary’ circa A.D. 1690 


177 New Bond Street, 


| Cables: Harlamsilv, Wesdo, London 


London, W. 1 
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UNKNOWN MASTER 
SHOWN AT AREZZO 


ROME.—Its past glories have just 
been celebrated by the city of Arezzo, 
which piously treasures the memories 
to Petrarch, whose birthplace it was, 
and which is rich in historical remains, 
going back to the time when it was 
one of the twelve original Etruscan 
strongholds. Large numbers of people 
have come from different parts of the 
country to hear the _ interesting 
speeches made at this time and to be 
present at the inauguration of exhibi- 
tions and restorations. 

{mong the exhibitions a show of 
paintings of Fra Bartolommeo della 
Gatta and his school has been some 
thing of a revelation. For a long time 
this painter of the XIVth century was 
virtually unknown. Some learned per- 
sons even denied his existence, al- 
though Vasari gives a detailed account 
of him. But Cavalcaselle, first, then 
Toesca and finally local students have 
found conclusive proof regarding his 
life. His real name was Pietro Dei, but 
as a monk he was known as Bartolom- 
meo, with the additional term “della 
Gatta” (of the cat) because of a cat to 
which he was devotedly attached. 
There are about twenty of his works 
in the exhibition, as well as examples 
by his pupils. 

Pietro Dei was a Florentine and 
came from a family of goldsmiths, but 
early in his life he joined the order of 
the monks of Camaldoli. He was sent 
to Arezzo Where he passed his life and 
practiced his art, being also a musi- 
cian and an architect, “for his own sat- 
isfaction and to the glory of God.” As 
Vasari continues “he lived a holy life.” 

This collection shows his most im- 
portant works, and one of them in par 
ticular, an “‘Assumption,” is beautiful 
in color and in composition, while a| 
“San Rocco,” a kneeling figure, is nota- 
ble for its exquisite sentiment. Its dif. | 
fused light and delicacy of tone seem 
to mark it as his masterpiece. 

There is also a beautiful “Head of 
the Saviour” from the Horne collection | 
in Florence; the “Virgin Enthroned | 
with Saints,” lent by Castiglion Fior- | 
entino, a “Judith;” an extraordinarily | 
realistic painting of the stigmata of St. | 
Francis and some fine smaller works. 

Among the paintings by Bartolom- 
meo’s pupils, the most interesting are 
those by Domenico Pecori and Angelo 
di Lorentino.—K. R. S. 


Side handle Kitchen Pepper, Pair of octagonal 
3 ins. high, by William Flem- salt cellars by John Cooke, by 
ing, London, circa 1710. 


Rare Pieces from my Collection of Early XViil Century English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
FINE SNUFF BOXES 


JEWELS, 


Cables: “Euclase, Wesdo, London” 





“STILL LIFE” 


Included in the current Reinhardt showing of the School of Paris 


CHICAGO LENDS TEXTILE TO PERSIAN EXHIBIT 


Of the important pieces which the 
coming Persian Exhibit at Burlington 
House, London, has asked to borrow 
trom the Art Institute of Chicago is a 
textile, probably of the XIIth century. 
According to reports this silk with 
some others was found near Bibi-Ga- 


| Nou, one mile east of Rhages. It is a 


dark blue and finely woven, plain sim 
ple twill, and the inscription running 
through shows yellow characters on 
blue ground. The double inscription is 
bordered on both sides by a yellow rep 
edge. One point worth noticing is the 
fact that the two lines of inscription 
stand foot to foot as was customary 
in the West Islamic world. 

Professor Martin Sprengling of the 
Oriental Institute of the University ot 











London, 1714. 


SPECIAL TERMS TO THE TRADE 


S. 





trencher Side handle Kitchen Pepper 
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Members’ Prize Exhibition 
One of the largest and most important 


exhibitions of contemporary American 
art to be held in the United States this 
season. Several thousand dollars in cash 
prizes will be awarded and each member 
of the Galleries will be represented by 


an important canvas or piece of sculpture. 


Opening November 7th 





NOTE: In connection with the Founders’ Exhibition, we offer our 





By DUFRESNE 


superb new Year Book—a de luxe volume containing 125 halftone 
illustrations and many fine articles pertaining to Contemporary 
American Art. Postpaid, $1.25 
GRAND CENTRAL ART GALLERIES 
15 Vanderbilt Ave. New York City 


Chicago has very kindly puzzled out 
the translation of this inscription. In 
a note sent with the translation he 
wishes to state that the work should 
be considered as having been per- | 
formed under pressure and that there- 
fore he is willing to accept with pleas 
ure any additions or emendations from 
anyone who may have them to make; | 
that he reserves the right to correct 
and amplify the material at a later 
date. 

He has seen no Cufiec writing just 
like this, but thinks that in its sim 
plicity it must be fairly early, hardly 
later than Xth-XIth q@entury A. D.| 
Search in Zambaur has not furnished | 


any clue to the bearer of the name or 
names, and hitherto time has been| 
lacking to make any extensive search 
in Arabic literature 
and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


F. KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 1848 


12 EAST 54th STREET NEW YORK 
















William Fleming, London, 
1714. 
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LUCERNE 


HALDENSTRASSE 11 


BERLIN 


SD 
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Established 1870 











Building Delay 
Prevents Moving 
of Higgs Gallery 


The firm of P. Jackson Higg ia 
heen forced to defer the ope ng 
new galleries on 57th Street, until the 
early part of the year The intentior 
had been to open during the present 
season but an arbitrary ruling of the 
city’s building department has causes 
the delay. Mr. J. Gillow Garton, the 
architect for the new building, was in 
structed that only fire-proofed wood 


would be permitted Inasmuch as 


certain wood workers refused to work 


fire-proofed wood, contracts had to be 
When the 
material 


readjusted first load of 


fire-proofed was delivered 


the inspector took various examples to | 


they 
After 


Columbia University where 


duly tested and passed work 


were | 


was then begun, within a few days the | 


building department reversed its deci 
sion, and the only recourse that Mr 
Higgs had was to file an appeal In 
the meantime all work has been sue 


pended until a decision is 
Bureau of Appeals 
Until further the 
gallery of P. Jackson Higgs will occup: 
its present East 54th 
Street. 


FRESCOES FOUND 
NEAR GONZAGA 


ROME.—Some time ago it was an 
nounced that important frescoes of the 
school of Raphael had been found in 
the region near Gonzaga in northern 
Italy. Now, still others have been 
brought to light in a house in the same 
neighborhood, inhabited by a family 
named Bovi. The frescoes are in a 
good state of preservation, and there 
are a number of them. This time they 
do not represent saints but are orna- 
mental motifs with family coats of 
arms. 

The 


Standards and 


notice, therefore, 


premises at 11 


house is of the 
tween the XIVth and XVth centuries 
and seems to have belonged to the 
family of the Gonzaga, who were the 
lords of all that part of the country 
and for whom the present town is 
named.—K. R. S. 
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Gwynne M. Andrews Bequeaths 
Large Sum to Metropolitan 


Gwynne M. 


connoisseur 


New 
retired 


Andrews, of York, 
lawyer, 
10, has left to the 
Metropolitan Museum a sum estimated 


art and 


who died on August 


at $350,000 and a valuable collection 
of Gothic, Italian, Greek and Roman 
sculpture as well as three Spanish 


primitives, an Egyptian stone head, a 
Byzantine painting, 


number of 


Renaissance en- 


ancient manu- 
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scripts, Spanish and Italian 
and various other valuable items. 

The income from the monetary be- 
quest is to be spent “from time to 
time in buying pictures of the Italian 
schools, the pictures to be known as 


furniture 


purchased by the Gwynne M. Andrews 


Fund.” 


Included in the total amount left to | 


the museum are five legacies amount- 
ing to $42,000 to beneficiaries who 


have died since the will was executed. | 


2 6 8 ee ee 


Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 
BOSTON 


Copley Square 


i i i ll ei 
| 
~ ee me ad 


. 
a i i i i ee ee ee 












C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


Sek 


Branches 


SHANGHAI PEKIN 


Safa aS aaa oS ooo oS oa oS aoa ao aaa Sa a aa aa a oa oa a oa oa aoa oa SSA 





Saturday, October 25, 1930 


Louvre Plans Many Changes 
For More Space and Order 





PARIS 
the 


The Delacroix exhibition at 


Louvre museum, which has just 


ended, brought praise to the adminis 


tration and also some criticism upon 


the building, which, being constructed 


as a palace, is difficult to fit out as a 


museum, reports the Herald Tribune 
of Paris. Nevertheless an attempt is 
to be made to improve the arrange- 


ments, in spite of the financial 


of the museum. 

M. Henri Verne, the director of na 
tional museums, has developed a plan 
for transformations which will 
give more homogeneity, order, attrac 
tion and space. This project provides 
for the recuperation of the pavillon de 
Flore, occupied by an annex of the 
ministry of finance and of the twenty 
ooms of the Musée de la Marne. 

Moreover, in the southern wing, 
there is a courtyard called “L’En-Cas,” 
which was used formerly for the impe 
rial carriages. M. Camille Lefévre, 
chief architect of the Louvre, has pre 
pared plans to convert the lodgings of 
the stablemen into two galleries to be 
entered from the courtyard by means 
of staircases. 

Some changes also may be made in 
two roofs of the southern wing of the 
cour Carrée, between which there is a 
sort of deep cutting. M. Lefévre pro- 
poses to demolish these roofs and re- 
place them with a skylight invisible 


needs 


some 


from the street but which will allow 
him to form two series of rooms fivs 
metres high, with a total length of one 
hundred and twenty métres. A similar 
arrangement is the 
‘our du Sphinx without changing it 
architecture, but the pavement would 
be raised to the level of the museum 
rooms around it. This would provide 
two rooms for large statuary. 

Besides these structural changes, M 
Verne has a scheme for the regroup 
ing of the collections. This would give 
over all the ground floor of the south 
ern wing of the Tuileries and the pa 
villon de Flore, with the cour de I’En 
Cas, to Renaissance and modern statu- 
ary. 

The Greek and Roman antiquities 
will not be moved, but the Egyptian 
and Asiatic antiquities will occupy al 
most the whole of the ground floor of 
the court of the old Louvre. The far 
eastern museum will be lodged in the 
entresols between the pont des Arts 
and the pont des Saints-Péres. The 
pavillon de Flore will be added to the 
present place occupied by the paint- 
ings. The Greek, Roman and Egyptian 


foreseen to cover 


intiquities will extend to the south 
wing of the old Louvre, and the re- 
mainder will be given over to art ob 
jects and furniture. On the second 
floor all the rooms around the court 
of the old Louvre will be devoted to 
XVIIIth century paintings since Da 
vid'’s time. 
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Saturday, October 25, 1930 


Twenty-ninth Carnegie International Provides 
Comprehensive Survey of Contemporary Trends 


such a jovial practice today that al 


anything extra-fancy is liable to 


Henry McFee, also a double- 


mos 
happen 


header as to Pittsburgh prizes, sends 


one of his richly considered studies of 


still-life that does his exceptional tal- 
ent full credit. He brings the woolly 
Woodstock technique to finest conclu- 
sion and commands a lingering inspec 
tion With his subtle play of light and 
shade rippling back and forth across 


various sections of 
pattern. A 


the his closely in- 


terlocking very mature 


performance, this prize picture, and 
arguing an increasing freedom within 
the limits of the McFee formula He 
shows a portrait and landscape as 
well 

Waldo Pierce sends a racy figure 
piece couched in the bright colors and 
saucy stripings that characterize Ma- 
tisse’s flashing style, but this ambi-| 
tious bit of bravura only serves to 
show how masterly Matisse really is 


in organizing his airy 
from 
still 
playing 


structures flying 
life, 
softly 


apart. Kar] 
favorite 
the 


his 


Knaths's with his 


lilacs through pre- 


vailing bistre tonality, is at best, 


compositions | 
and in keeping their highly perforated | 





and Henry Mattson, plying the popu- | 


lar Woodstock outdone 
himself in his large “Waterfall.” Max 


Weber's two offerings are in his most 


manner, has 


effective manner, and Bernard Karfiol 


is seen in two figure pieces, a bit too 
showy 


fine land- 


modern- 


comfort, and a 
John Carroll 
full 


“Show 


tor 


scape his 


foes 


istic way with conviction, his 


Girl” 
present 


“Farm” and 


two phases of his painting 


gamut, that appears at times in danger 
of being too inclusive for his present 
status, and Georgina Klitgaard exhib- 
its two striking landscapes of well sus- 
tained pattern and handling. 

Many of the more academic painters 


illustrating | ; : 
| alongside the three Bonnards, making 


|} group of 


appear genuinely outmoded and senti- | 


mentally cloying, and it appears in- 
creasingly certain that the day of dull 
painting is nearly over. Two dark un- 


inspired figure pieces by T. W. Dewing | 


serve to indicate how much light has 
irradiated the American painting con- 
sciousness in the last decade or two. 
Such established men as Charles W. 
Hawthorne, Frederick C. Frieseke, 
Gari Melchers, Horatio Walker, Leon 
Kroll, even Eugene Speicher, are be- 


ginning to show signs of a too great 
reliance on past achievement, and Ed- 
ward W. Redfield’s expert landscapes 
look much tamer than perhaps they 
should. Charles Burchfield’s three en- 
tries entitle him to due consideration, 
but they hardly come up to one’s ex- 
pectations, particularly after his bril- 
liant showing of early water colors 
last season at the Museum of Modern 
Art. Other 


notable exhibitors are 
Rockwell Kent (looking better in the 


three Greenland canvases than he has 
since he fell back so heavly upon line 


work), Jan Matulka, Abram Poole 
(very sec in his two large portraits), 


George Luks (at the top of his bent in 


“Mrs. Gambly” with her pet white 
hen, but way off key in his lurid 
portrait of “Ann Pratt’), Niles Spen- 
cer «with an honorable mention), Jo- 


hanna K, W. Hailman (a leading Pitts- 
burgh contributor), Kenneth Hayes 
Miller, Leopold Seyffert (displaying 
Sterling gifts in conventionalized por- 
traiture that should help solve the 
ubiquitous problem of who to get for 
the family portrait), Ernest Lawson, 
John Sloan, Guy Pene du Bois, Ernest 
L. Blumenschein (with a handsome 
Taos landscape in his best academic 
Style), Emil Carlsen (reminding one 
forcibly of the Academy and West 
Fifty-seventh street), Andrew Dasburg 


(with two handsome western land- 
scapes), Edward Hopper (three well 
rendered canvases crying out for a 
lighter touch), Edward Bruce, Joseph 
Pollet, Charles Rosen, Millard Sheets 
(the only exhibitor from the West 
Coast allowed admittance) and Arnold 
Wiltz 

a \merican galleries lead straight 
Into the British section, where there is 
much honest painting of more or less 
conventional — sort. Only Augustus 
John manages to strike a note of any 


| work. 


(Continued from page 3) 


special virility, but he dulls his origi- 


nal decorative intention by a rather 
sloppy handling of paint. His familiar 
Stresemann portrait is here, cruelly 


frank and close to caricature, yet hav- 
ing the combined flavor of sitter and 
painter as hardly any other portrait in 
the entire exhibition. His “Magnolias” 


is a handsome tour de force, but want- 
ing in that bright synthetic handling 
that characterizes such summary ar- 
rangement as the French school pro- 
duces so easily. Duncan Grant has 
a fine flower piece, and Vanessa Bell 


and Matthew Smith send some breezily 
painted canvases, but here, too, the 
paint is heavy, as with John. Gerald 
Brockhurst’s close study of Henry 
Rushbury, the etcher, is a fine bit of 
close-textured Italianate painting, and 
Laura Knight’s contributions, notably 
her large “Ballet Girl and Dress- 
maker,” are particularly vigorous for 
such academic compositions, though 
talling way behind her black and white 
The English contribute heavily 
to the long list of canvases devoted to 
the nude at the International, and Colin 
Gill’s large “Amphitrite in Cassis” is 
one of the most fanciful 


versions of | 


this popular theme, with its allegorical | 


glimpses of wind and wave. Less hap- 
py are the large decorations by Ethel 
Walker and Glyn Philpot, though hard- 
ly less ambitious. A. J. 
with his paintings of horses, 
for the Royal Academy at 
decorous, and Sir David Cameron's 
landscapes is none too in- 
vigorating, though his reddish “Ostia”’ 
saves the day for him. Alan Beeton, 
Gerald Kelly and Dod Proctor show 
what the well-trained English painter 
can do. 


stands 
its most 


From this section one steps sudden- 
ly into the small French gallery, 
where most of the gems of the show 
are clustered in true Salon Carré style. 
The three Matisse canvases’ stand 


excellent foil for each other. Matisse 
has never been so summary as in his 
black and green “Landscape,” where 


the barest elements of tree and terrain 
are whisked into decorative align- 
ment. A very brightly colored still-life 
and one of his familiar “Odalisque” 
ries him in varied accomplish- 


se- 


show 


| ment, in each phase completely aware 


of his subject matter and knowing just 
how far to pursue it. Bonnard, whose 


rising favor in America should bring 
}him a top award at Pittsburgh be- 
fore very much longer, is not at his 


most spectacular here, else he might 
have run his two prize-winning coun- 


trymen hard for their honors; but to 
those who care for his richly com- 
plexioned painting and are not fooled 
by his seeming plein-air style into 
thinking him a throw-back from the 
impressionistic era will find much to 
enjoy in these three examples, each 


typically Bonnard in arrangement and 
color. Derain, with his magnificent 
still-life prize picture of a year or so 
only a few galleries off in the Carnegie 
permanent collection, is hardly at his 


most compelling, but his “Girl with 
Silk Handkerchief” is full of that so- 


phisticated simplicity that he has so 
coolly conjured out of the modernistic 


hat, while Georges Bracque has sent 
his superb abstraction of a chimney 
group that made such a stir at the 
second exhibition at the Museum of 
Modern Art last season. Marcel Gro- 


maire’s “Haymaker” is also of his fin- 
est, with a greater elaboration and sub- 
tlety of pattern than usual; Edouard 
Goerg has a personal style that takes 
the Laurencin jeune fille tradition into 
more robust, perkier statement, and 
Mlle. Laurencin herself is on hand to 
add her inevitable touch of delicate 
whimsy. 

The big French gallery has the Pi- 
casso canvases for major attraction, 
With the Dufresne flower piece and the 
three Van Dongens for timely support 


among the more academic contribu- 
tions of Besnard, Henri-Martin, Le 
Sidanier, Lucien Simon, Roussel, 


Denis, Andre Mare, etc. The prize-win 
ning Picasso is an imposing document 
by virtue of the tremendous feeling 
of calm and constraint that he has 
put into this painting of his wife, sit- 
ting statuesquely, almost sphinx-like, 
in her monotonously brown dress, hei 
boldly limned face devoid of all ex- 
pression. But there is a magisterial 
quality about the whole composition 


Munnings, | 


| Scandinavia, Belgium, Italy, Germany, 





that gives it something of that curious | 


driving power from within that be- 
longs to great sculpture. A _ second 
portrait of the same sitter ‘rom his 


The Art News 


hand is in direct antithesis to the first, | 
being mousey, modest, and decidedly | 
unassuming, obviously done at an| 
earlier date and at a time when in-| 
spiration was low. Even its unfinished | 
state does little to lighten the per- | 
formance. The third Picasso is a 
monochromatic, large-size sketch of 
“The Three Graces,” embodying the 
Picasso urge for the heroic and dis- 
playing a fine sense of style and broad | 
composition. The Dufresne flower} 
piece, done in his happiest vein, is one | 
of the gems of the exhibition, and | 
argues a further development of this | 
brilliantly equipped colorist. Kees Van 
Dongen was obviously made for salon 
purposes; his “Lady with Green Eyes” 
fairly dominating its immediate vi- | 
cinity with its free play of well-timed | 
brushwork, The others are mostly in| 
regulation performance, with familiar 
themes treated in the same way as for | 
the past twenty years. 

From enters the 
smaller devoted to 


various 
Austria, 


here one 
galleries 


Spain, Poland, Czechoslovakia, Soviet- 
Russia, Switzerland and Holland. Vic- 
tor Hammer, an Austrian, master of 
Ingres-like detail, has three canvases 
that display his talent to the utmost, 
his “Excursion” being a likeness of 
Edgar Kaufman, who commissioned 
Boardman Robinson’s murals for his |} 
Pittsburgh emporium. Karl Sterrer is | 
another outstanding member of the 
Austrian group. The Scandinavian 
painters run true to form in their gal- 
lery, with snow scenes aplenty, Gustaf 
Fjaestad’s wintry decorations with 
their reddish reflections being particu- 
larly memorable. Anto Carte is an 
essential member of any representa- 
tive Belgian showing with his dramatic 
groups of fisherfolk, and Louis Beseret, 
whose attractive likeness of Mrs. | 
Homer Saint-Gaudens is hung here, is 
seen as able designer of figure com- 
positions, and William Paerels’ ‘Street 
In Old Marseilles” is a fine bit. 

Giuseppe Montanari wins a mention | 
for the Italian section with his large 
decorative study of “Fishermen” in 
which there is much fine simplification 
of detail and clear ordering of line, 
While Carlo Carra’s canvas on a simi- 
lar theme has an undeniable charm. 
Antonio Donghi’s meticulously wrought 
figure pieces follow the way of all such | 
work with the sheer fascination of |} 
texture and tone. The Mancini can- | 
vases have an outmoded, faded quality 
that dates them at once, while the} 
single de Chirico seems to be a com- 





paratively early work that hardly 
measures up to his present day ac-| 
complishments. Felice Carena, whose | 
huge prize-winning canvas of last year | 
hangs nearby in another part of the} 
Institute, has three works on view, 
all very similar in style and treatment 
to his large group. Alberto Salietti’s 
work has a certain distinction, and 
Beppe Ciardi’s canvases are clearly 
of the school that produced the more 
famous Emma of the same name. Max 
Lieberman, of the German group, is 
another whose work belongs to an 
earlier epoch through sheer tonal drab- | 
ness, although his self-portrait is a| 
fine pieces of painting. Karl Hofer, | 
like our own Carroll, is a very deter- 
mined modernist, and Willy Jaekel, 
Max Kraus, and Karl Walther all con- 
tribute interesting works. 

Spain’s most important contributor 
is Pedro Pruna, whose three full- 
bodied canvases release him from the 
epithet of “Picasso of the Pauvres”’ 
that has tagged him. He makes his 
“Red Apron” one of the outstanding 
things of the entire show. Valentin 
de Zubiaurre, Jose Solana, Pedro 
Sanchez, Anglada y Camarassa and 
Joan Junyer are other important con- 
tributors to this section, while the 
Czechoslovakian group, for a country 
so gayly concerned with the applied 
arts, comes off without much credit. 
The Polish lineup, however, culled 
for the most part from the small and 
comparatively obscure village of Wil- 
now, shows a particular flair for large 
religious compositions of wide origi- 
nality, all excepting Fryderuk Pautsch, 
who renders an over-lurid account 
the Crucifixion in his large tryptich. 
Antoine Michalak’s “St. Francis” is a 
most vivid and convincing piece of re- 
ligious painting, Jan Wydra’s 
“Nativity.” Ludomir Slendzinski’s 
“Gardeners,” and Casimir Sichulski’s 
“The Poacher” are other notable Pol- 
ish works. The Russian group, chosen 


as is 


(Continued on page 8) 
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Grand Central Galleries Hold 
Annual Drawing of Lots 


The Grand Central Galleries on the 


evening of October 20 held their annual 
drawing of lots whereby lay members 
took each his appointed turn in select 
ing a painting or a work in bronze by 
artist members whose work has been 
exhibited at the galleries all summer 
Mrs. Granville Montgomery of Phila 
delphia, together with Mr. Walter L 
Clark, the president founder, officiated, 
while Miss Nancy Clark Dunn, blind 
folded, litt'e granddaughter of Mr 
Clark, had been selected to draw from a 
jar the names of those entitled to re 
ceive one of the works of art on view 
Lee Jeffreys of Utica, New York, won 
first choice and selected Chauncey Ry 
der’s landscape, “Road to Sheffield.” 
Walter S. Gifford of New York City, 
who was second, claimed Frederick J 
Waugh’s “Wild Weather Other se 
lections were as follows: 

Walter Jennings, New 
trait” by Sidney Dickinson 

John R. Love, Great Neck, L. I.—A 
miniature by Leize Rose. 

William P. Gest, Philadelphia 
“Night Herder,” a bronze by J. Clinton 
Shepherd. 

Mrs. Otto Kahn 
by Stark Davis. 

Miss Gertrude Rogers, S. Manches 
ter, Conn.—‘“‘Courtyard at Noon” by 
Robert Spencer. 

James E. Hanes, Winston-Salem, 
N. C.—‘‘Fall Morning” by Bruce Crane 

W. A. Crocker, San Francisco—‘Still 
Life” by Nicolai Fechin. 

J. E. Aldred, New York—‘‘Homage a 
Buddha” by Hovsep Pushman. 

The purpose of the Grand Central 
Galleries is to foster contemporary 
American art, to create for it “a larger 
field and a greater appreciation,” to 


York—*‘Por 


“The Blue Rogue” 


further which not only are exhibitions 
held in the spacious galleries over the 
Grand Central Station, but are sent to 
cities all over the United States 

What is more, the 


the galleries is unique 


organization ofl 

Artist mem 
bers contribute one work of art each 
year for three years and lay 
give $600 a year, likewise for three 
which sum annually for three 
years entitles each contributhor to a 
work of art exhibited in the summer 


This 


members 


years, 


at the so-called Founder's show 
year the value of the paintings and 
sculpture distributed amounted to 
$100,000. The exhibition will continue 
throughout the month 

Among the lay members are Mr 
George Blumenthal, Miss Mabel Choate, 
Mr. Robert W. DeForest, Mr. Wil 
liam A. Delano, Mrs. E. H. Harriman, 
Mr. August Heckscher, Mr. Archer M 
Huntington, Mr. William Church Os 
born, Mr. George Foster Peabody, Mi 
Ernest E. Quantrell, Mr. John J. Ras 
kob, Mrs. Pauline Morton Sabin, Mrs 


Walter C. Teagle, Mrs. W. K. Vander 
bilt, Mr. R. P. Lamont, Mr. Potter 


Palmer, Mr. Julius Rosenwald, Mr. 
Harold H. Swift, Miss Marjorie Mont 
gomery Ward, General Butler Ames, 
Mrs. Edward T. Stotesbury, Mrs. Win 
throp W. Aldrich, Colonel Luke Lea, 
Mr. Rupert Hughes, Mr. Howard 
Heinz, Mr. Samuel Mather, Mr. Edsel 
B. Ford, Mr. Alvan Kahn, Mr. George 
Eastman and Mr. W. H. Crocker 
Among the artist members are Ceci- 
lia Beaux, Edwin H. Blashfield, George 
deForest Brush, Emil Carlsen, Robert 
Chanler, Bruce Crane, Elliott Dainger- 
field, Paul Dougherty, Randall Davey, 
Charles W. Hawthorne, F. C. Frieseke, 
Maurice Fromkes, Howard Giles, John 
C. Johansen, Walt Kuhn, M. Jean Mc- 
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RARE AMERICAN 
FURNITURE AT 
WANAMAKER’S 
Wanamaker has just placed 
on exhibition in their Au Quat 
eries a large and m 


Ameri 


can furniture, covering the best 


rieme Gall 
portant collection of early 
period in American prod 


1725 to 


iction 
L810 


Among the many pieces which 


and design—from 
command the serious attention of 
Ameri 


can craftsmanship, are a remark 


every serious student of 


able knee-hole desk by John 


Goddard, fine Chinese Chippen 


dale examples by John Town 


send, and a Samuel 


McIntire, 


group by 


America’s greatest 


craftsman in wood Other not 
able specimens include a mag 
nificent secretary by John Sey 


a turned trestle 
XViIth 
This extremely interest 


mour & Son and 
gate-leg table of the late 
century 
ing collection will be the subject 


of an article by Edward Wenham 


in the November 1 issue of Tut 
Arr News. 
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Arts League 


TON-YING 
& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Puintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 


Paris London Shanghai 


Lean, Hovsep Pushman, Chauncey F. 


Ryder, W. Elmer Schofield, Leopold 
Seyffert, Robert Spencer, Helen Tur- 
ner, Horatio Walker, Frederick J 
Waugh, Herbert Adams, Robert Ait- 
ken, Daniel Chester French, Harriet 
Frishmuth, John Gregory, Malvina 
Hoffman, Anna Hyatt Huntington, 
Frederick W. MacMonnies, Edward 
McCartan, R. Tait McKenzie and 








“STONE SURGERY” 
IN VERSAILLES 


PARIS Repairs on the chateau of 
Versailles, which have been in prog 
ress for months asa result of donations 
by John D. Rockefeller jr., have de 
veloped a new art in masonry which 
might be described as “stone surgery,” 
reports the New York Herald of Paris 

Catrice Bonnet, chief architect of the 
chateau, is fast becoming an expert in 
this new field, with the collaboration of 
Welles Bosworth, American architect 
and representative of Mr. Rockefeller 

Noses and ears have been added to 


various statues, and cracks filled to 
prevent further deterioration. Old 
Neptune has been given a new scalp 
Which he has needed sadly Apollo 
has been munified with a new skele 
ton, While his horses have’ been 


equipped with new hoofs, eyes and tails. 
Pedestals, balustrades and fountains 
are receiving similar attention. 

Picturesque constructions such as the 
hamlet of Marie-Antoinette are getting 
solid foundations to prevent their col 
lapse. The chateau itself has received 
a badly-needed new lead roof to pro 
tect its art treasures from damage, new 
foundations and supporting beams have 
been put in where necessary, and a 
new ventilating and fire protection 
system have been installed. 

Through Mr. Bosworth, Mr. Rocke- 
feller is keeping in constant touch with 
the repairs for which he is responsible. 

Among the important works still to 
be undertaken in Versailles is the res- 
toration of the Cour de Marbre, the 
small courtyard enclosed by the facade, 
and two wings in brick and stone of 
the original hunting lodge built by 
Louis XIII. The addition of inferior 
statues and busts has spoiled the har- 
mony of this, the oldest part of the 
palace. It is the intention of the cura- 
tors to restore it to its original state. 
This is particularly true as regards the 
queen’s theatre, a theatre built for only 
one spectator—the king himself! 
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Carnegie Exhibition 


Shows Trends in 
Art of Today 


(Continued from page 7) 


exclusively 


from the Soviet ranks, is 
in nowise outstanding, luri Pimeniv’s 
two stylized street scenes being the 
best of this group. Paul Barth of 
Switzerland, and Matthieu Wiegman 
of Holland are two other interesting 
contributors 

Out of the four hundred or more can 
vases that Homer Saint-Gaudens and 
his foreign representatives have se 
lected for this twenty-ninth annual ex 
hibition, it will be seen that a large 
proportion of the work is destined to 
re-shape the painting traditions of the 
XXth century. The large “salon” can 
vas is happily disappearing and it 
makes for more room all around. Pitts 
burgh is to be congratulated on the 
spacious hanging possible in the gal- 
leries and this should be a lesson to 
the other big shows that jam their can- 
vases together two deep until the pub- 
lic mind refuses to function properly. 
All in all, the twenty-ninth annual is 
a very considerable success. 


CULTURE 5000 YEARS OLD 
FOUND NEAR PRAGUE 


In the course of excavating south- 
west of Prague in Czechoslovakia, re 
mains of a culture more than 5000 
years old is reported by Dr. Vladimir 
J. Fewkes, field director of the Central 
European Expedition conducted joint- 
ly by the University of Pennsylvania 
Museum and the Peabody Museum of 
Cambridge, Mass. Among the impor- 
tant finds of the expedition’s second 
summer's work, according to the state- 
ment, are pottery vessels, bronze ear- 
rings, bracelets, arrowheads and iron 
knives. 
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American Institute Founded se Ei Gane 
For Persian Archaeology 
ay 


rhe buried cities of angient Persia Government The International Ex 


According to an Associated Pres 
dispatch of The New York Times the 
fifth Anatolian expedition of the 





soon to yield their archaeological | hibition of Persian Art which is to be Oriental Institute of the Univers! y 
» is ets if the plans of the recently |held in London the beginning of the of Chicago left for home early in 
liv’s 
























































tl yreanized American Institute for Per-|year, and of which he is the director, October after a successful archaeo- 
he { = 2 . : } Iv 2oOr ‘ i 
of sian Art and Archaeology are carried |is also the result of Professor Pope's logical Summer despite the burning 
man out To take prompt advantage of |initiative. He is now in America se |} heat of Anatolia and the menace of 
ting the antiquities law recently passed in lecting Persian treasures from Amer | malaria. 
Persia, the Institute plans to sponsor | ican Museums and private collectors The expedition, led by Dr. Hans 
Call ’ " , : ° eae . ¢ 
and several expeditions from various to be sent to the London exhibition Henning van der Osten and Richard 
se American museums and arrange for Besides sponsoring exhibitions and Martin of Chicago, succeeded in reach- 
} ex them to take over such sites as that |archaeological expeditions, the re- } Ing the deepest level of Asia Minor’s 
a of ancient Istakhr, Ray, Shapur and cently formed institute will promote buried history yet disclosed by archae- 
the Pasargadae research, aid scholars, assist in the ologists 
e asargadae. 
can As an indication of the treasures |COnservation of ancient Persian mon- The greatest achievement was the 
i it wwaiting the excavator’s spade, the | "ments and publish any material re | discovery of a Neolithic level at 
r : c p Sone apeis ar » eo irs | ; 
‘te officers of the Institute point to the lating to Persian art One of its first Aleshar about eighty feet below the 
1e : ‘ 7 al anrve . : : 
oak discovery of the unusual archaic and books will be a monumental survey of top of an ancient citadel wall, where 
nh to \chaemenian bronzes recently found |Persian art, wherein authoritative, | was bared a fragment of a wooden 
can : , p t] sad sumptuously illustrated articles by oof dati tl 3 
an- sedi ; a he 3 , i é Eg as 
Mare in the Luristan Province, the m¢ the world’s leading Persian scholars OF CATAE Sf IAS: tO 39,009 B.C. 
ris important archaeological treasure UN-| wil] summarize the discoveries and rhe Chicagoans thus proved the ex- 
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al is earthed during the present year.|theories on Persian art history to |} istence of Stone Age man in Asia 
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hrough the good offices of the Insti- |¢* : oltre Ss ee sh Minor, where, through digging in the 
rarou ; rhe officers elected at the October rHE LATE JULES PASCIN . 
tute, a generous portion of these “hippie : Bet wigs | Same mound at Aleshar, they already 
meeting were the following: Honorary ia dnt winiuedinii ee ee ‘alleri ie ) j 
LD bronzes have been brought to Amer-| president, Professor A. V. Williams potograpn courtesy of she eranarat Gatteries | had bared ten distinct settlements, 
UE ica, a part of them being recently |Jackson of Columbia University; | ~ | including the First and Second Hittite 
added to the collections-of the Boston president, Honorable Franklin Mott | sity Museum, Philadelphia, was | Henry McBride, editor of Creative Art; Empire periods 
uth “ Bi \ i tl Uni Gunther, recently Minister to Egypt; |chosen chairman of the executive|Dr. Henry Allen Moe, secretary oft 4 } pee —— 
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5000 versity Museum, Philadelphia. cellency the Persian Minister; first Among the board of directors for |Foundation;: Professor A. T. Olmstead|it carried the Turkish Government's 
‘imir The formation of the American In- | vice-president, Percy R. Pyne, Jr., of |the Institute are: Professo1 James H.|of the University of Chicago; Pro-| first archaeological loan to any for- 
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oint- is tl ; It of tl ffort f that Dr. W. R. Valentiner, director of the |}cago; Joseph Breck of the Metropoli-|Charles R. Richards of the Museum|!., 500 years 
ante ogy Is The result oF tie emorts OF <2") Detroit Institute of Arts; treasurer, |tan Museum of Art; Frank Crownin-|of Peaceful Arts, New York City; |?” Years old and valuable tablets 
m of Persian enthusiast Protessor Arthur] Howard J. Sachs of New York City; |shield; Dr. Robert S. Harshe of the| Professor Michael I. Rostovtzeff of | Which American scientists will study 
ipor- Upham Pope, who is advisory curator jassistant treasurer, John A. Chamber-|Art Institute of Chicago; Edward | Yale; Howard J. Sachs; Mortimer L. | in seeking to solve the Hittite mystery. 
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cond of Muhammadan art to the Art Insti- lain of New Yor kK City; secretary, Jackson Holmes of the Boston Mu Schiff; Profes Ol John Shapley of the rhe Turkish Government gave every 
tate. » Chios nhutess ta Pointe Myron Bement Smith of New York |seum of Fine Arts; Dr. Fiske Kim-| University of Chicago; Langdon | , lit ig 
ont tute of pooner "4 ried sia City. Professor Arthur Upham Pope|ball of the Pennsylvania Museum of| Warner of the Fogg Museum, ang | 25*!8*4nce to the expedition, largely 
ioe art to the Philadelphia Museum and | was appointed director, and Horace |Art; Dr. Berthold Laufer of the Field |Frederick Allen Whiting, presiaent of because of the interest of Mustapha 
honorary advisor in art to the Persian|H. F. Jayne, director of the Univer-|Museum, Chicago; Sam A. Lewisohn; |the American Federation of Arts. Kemal, the Ghazi, in Hittite research. 
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EXHIBITIONS By the rearrangement of sev- 
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NE OO z i a seating capacity of between 
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Bronzes 
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Between 53d and 54th Sts. Studios at 138 East 60th St., New York 


NEW YORK CITY 


36 EAST5/‘" STREET 
NEW YORK 


Mosse of the Aantgues ent Recavenive Sots Sangne Daguerreotypes Reproduced Large Prints 


> 
. 
e 
¢ 
e 
¢ 
° 
° 
. 
. 
e 
e 
. 
. 
° 
e 
e 
° 
° 
. 
ea 





| Sesseaeesssseeeeesssceesssssseeeesssseeeeesteseeesssssees 








10 


CPPS PPP PP LLP PLLP LODO G OLD I DIDI III LOLI LOLI III IO DODD LOD IDL I LOD DODD DODO LS 3 


Exhibitions 





PASCIN MEMORIAL 


Reinhardt Gallery 


Jules Pascin, who came to an un 
timely end this summer in Paris, is 
being honored with an exhibition of 


drawings and a large decorative can 
vas at the Reinhardt Galleries. He has 
often been featured at these galleries 
in other years, so perhaps it is fitting 
that the 
of his talent 


A large 


first memorial in recognition 
should take place here. 
group of his engaging draw 
ings done over a considerable period of 
time and perhaps displaying the es 
sence of hia art in its purest manifes 
tation, one of the large 


galleries in conjunction with the inter- 


are hung in 


esting decoration, “Life in Tunis,” 
which shows yet another side of his 
manifold abilities. The drawings, 


however, will doubtless be most sought 
for by those followers of his career 
who find a certain monotony in his long 
succession of paintings dealing with 
models resting languidly in too com 


in’ New York 


PREP PLPP PELL LLLO LLLP LOLOL ALLL LOL ELL OLE LO LE LO LOLOL ELE LL LL LL OR 


works 
freedom in « 

hgures athwart 
with a fine disregard for - 
is the design that counts in these Vil 
lon canvases, with a delicate prismatt 
play of color to substantiate 


while his latest 
considerable 


He sets his 


herisms, SHOW a 


ymposition 
scene 


j liti 1? 
actualities; 1 


his ideas 


Once or twice he falls into more stri 
dent color schemes as in the still life 
of fish worked out in broad splashes 


of flat color more or less in the manne! 
of Dufy, or in the striking arrangement 
of colored globes 


Villon is hardly a dominant figure in 
French painting, apparently content 
to follow along after the bolder mem 
bers of the School of Paris and apply 
the various principles of their innovat 
ing. He is apparently edging into some 
thing of the sur-realist style, while yet 
clinging to earlier phases of the mod 


fortable armchairs, despite the wealth | 


of subtle charm and tonal beauty that 
he brought to bear upon these works. 
He developed an unusual style that 
seemed able to carve out of the most 
evanescent and opalescent tintings 
forms that seemed to have almost a 
sculptural ruggedness. His racy 
sketches, slight too in line and color, 
are yet concrete statements of the 
world as he found it on his wanderings 
through tropical lands. And he sets 
off the foibles of the human equation, 
whether it be Cuban, Algerian, or 
straight American of the Coney Island 
variety, with undying relish and gusto. 
His large painting, the only one of its 
kind that I have ever encountered, 
shows how far he could take a decora- 
tive idea and give it sumptuous treat- 
ment without losing his rare gift for 
humorous characterization. The vari- 
ous animals that he has scattered 
through this delightful summary of 
Tunisia, are nth degree pieces of vir- 
tuosity and delicate invention. It is a 
pity that Pascin found so little to hold 
him to the course of true art when he 
had such a firm and fresh grip on the 
essentials of his craft and such a win- 
ning way with him when he was at 
work on the open highways. Perhaps 
the confines of the studio proved to be 
too cloying for one born with such an 
eager relish for the picaresque. We 
have, however, these delightful sou- 
venirs to remember him by, and he is 
bound to have a place in any consider- 
able collection of contemporary Ameri- 
can art. 

The School of Paris show that the 
Reinhardt Galleries have arranged to 
accompany the Pascin drawings is of 
the high quality to be expected of this 
house, and beside the interesting ex- 
amples of Derain, de Chirico (horses 
again), Picasso, Leger (two 
abstractions in something of a 
manner), de Segonzac, 
maire, Laurencin 
of old and subtly 
trend of feminine 


new 
Rouault, Gro- 
(more fleshly than 
indicative of the 
fashion toward a 


colorful | 


more generous silhouette), Soutine and | 


Bracque. A new man at these galleries | 


is Jean Metzinger, whose decorative 
figure pieces are shaped with a strict 
attention to broad, flat passages of 
well sculptured forms, a style 


that | 


may yield him greater returns in time | 


than at the moment. 


JACQUES VILLON 


Brummer Galleries 


Jacques Villon, contemporary of Ma- | 


tisse and brother of the famous cubist | 


painter, Marcel Duchamps, now turned 
to the intricacies of chess as solace 
for an interrupted painting career, is 
at the handsome Brummer Galleries 
with a lively set of canvases that show 
his latest development in modernism. 


Villon is also brother of the late 
Duchamp Villon, and belonged to that 
advance guard of Paris painters which 
battered down the established citadels 
of art with their cubistic broadsides 
some twenty years ago. His art has 
progressed considerably out of that in- 
teresting period of experimentation 
category but it still shows traces of an 
obstinate penchant for the cubistic 
formulae. Here and there he drops 
back into more or less discarded man- 


|} such 


ernistic movement. His art is an un 
certain combination of delicacy and 
ruggedness, the more daring side of 
his nature being on top at one time, | 
while again the lyric quality is the 
more dominant note. 
FORTY AMERICANS 
Dudensing Galleries 
Another grab-bag selection of con 


|} temporary Americans is on view at the 


Dudensing Galleries, this time cata- 
logued as Forty Americans, although 
by actual count there are forty-four. 


These numerical listings make conven- 
ient tags for exhibition purposes and 
perhaps do as well as any other, al- 
though the idea is apt to be worn pret- 
ty thin before much longer. These en 
terprising galleries have added a num. 
ber of the more promising men of the 
moment to their own special list of fa- 
vorites, so that the whole effect of the 
exhibition is particularly stimulating. 
Alexander Brook, John Carroll, Glenn 
Coleman, Stuart Davis, Pop Hart, John 
Marin, Kenneth Hayes Miller, George 
Biddle, Jules Pascin, Max Weber and 
Bernard Karfiol are some of the paint- 
ers that one associates with other gal- 
leries, while Joseph Pollet, Herman 
Trunk, Nura, Buk, John Graham and 
Mangravite, to mention the more out- 
standing, are on hand to add luster to 
the home gallery. 











|of her pictorial powers. 
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MARY CASSATT AND 
BERTHE MORISOT 


Durand-Ruel 


Galleries 


Two prominent feminists of the 
XIXth century French school of paint 
ing, Mary Cassatt and Berthe Morisot, 
are being jointly honored by an inte 
esting group of canvases at the Du 
rand-Ruel Galleries While Miss Cas 
satt worked well into our own cen 
tury, her whole art so obviously be 
longs to the time of Manet and Degas 
that she must be ranked among the 
painters of that time. Berthe Morisot, 
little seen in the galleries because the 
majority of her canvases are in the 


possession of her heirs, has eleven ex 


amples of her charming art on view, 


easily the most comprehensive group 


of works her hand 
New York 


hat her deliciously sensitive art, so flu- 


from ever seen in 


It must be frankly admitted 


sntly expressed and so intuitively got 
at, makes the Cassatt canvases seem | 

. am, | 
slightly voulu, even academic. rhe 


Morisot technique, keyed up to concert | 
pitch perhaps through her close family 
contact with the great Manet, she be 
ing his sister-in-law and consequently 
in the thick of the movement that laid 
stress on elegance of technical 
procedure, stands definitely on its own 
merits, regardless of time and place, 
and should carry her name down the 
years with an unabated luster. Mary 
Cassatt got at her results, at least in 
her larger canvases, by dint of much 
conscientious painting, end her best| 
work, it always seems to me, is in her | 
lighter passages when she caught the 
fleeting charm of boudoir or nursery 
in a sudden flash of pastel or expert 
dry-pointing. Her blues, adroitly tem- 
pered with softest gray, are her chief 





claim to being a colorist, and in “Le 
Lever” have a very celestial clarity. 
An early landscape, in many subtle | 


ways suggestive of Manet, shows what 
a straight approach she had toward 
nature and how she could make it fit 
into an harmonious patterning. Her 
“Jardin et Pré” is a flashing gem of | 
outdoor painting, all alive with light 
and movement and gently vibrant col- 


or. Miss Cassatt’s large “Enfants 
Jouant Avec Un Chat” graces the cen- 
tral wall and shows her at the height | 
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EARLY ENGLISH FURNITURE 
PERIOD INTERIORS & DECORATIONS 
OAK & PINE PANELLED ROOMS 

An early 18th Century 8-day striking 

and repeating Clock in ebonized case 

by Benjamin 1720- 


1725. This is one of an important 


Gray, London, 


collection of Mantel, Bracket and Long 


Case Clocks now being Exhibited. 


Vernay 


ENGLISH FURNITURE—PORCELAIN 
SILVER-—-POTTERY & GLASSWARE 
NEW YORK: 


19 East 54th Street 
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MIRO EXHIBITION 


Valentine Gallery 


Joan Miro, the most provocative of 
the French sur-realists and the most 
difficult to assemble in any quantity 
for exhibition purposes, is at the Val 
tine Galleries with a 


en 


round dozen 
canvases that show his extravagant 
fullest 
those who are 


the Miro 


fancy in feather. There are 
pleased to read into 
production all manner of 
esoteric meanings, as witness the fu 
rore over his 
Moon” 


Museum of 


“Dog 
when it was 
Modern Art last 
after a local scribe had called atten- 
tion to its hidden symbolism. 
ever, for the average gallery-goer the 
Miro their 


painting merits pure and simple, since 


canvases must stand on 


their more cabalistic side is apt to re- 
main wrapped in deepest obscurity un- 
til some further illuminating text is 
Miro has 


provided unquestionably 


evolved a most amusing style with his 
patchwork patterning, a decidedly 
tricky manner by which he manipu- 
lates his strange cut-outs into a sem- 
blance of coherent patterning. Some- 
times, as in the larger canvases, he 
achieves a fine spatial dignity, through 
sparing use of symbolic shapes, though 
he apparently relishes strewing them 
about lavishly as in the three very sec 
arrangements that obviously fall into a 
sequence. I like best of all the little 
Miro with just a hint of vagrant line 
running through blue space and a 
quaint dot or two for pictorial anchor- 
age, one that gives hint of that elfin 
quality living back of his cryptic ca- 
dences, no matter how cut and dried 
they may appear at times. Paul Klee 
is perhaps Miro’s closest competitor in 
this particular field of design and his 
art seems to me to be infinitely supe- 
rior in invention and style and paint- 
ing qualities. Miro cares nothing, it 
would seem, for pleasant tone or gra- 
cious brushwork or subtle suggested 
forms. Rather he blurts out all he 
knows, sets his tale uncompromisingly 
in full view like the whole family wash 
upon the line. Unlike Klee, he is little 
of a showman and less of a magician, 
and I question how far he can go in 
this direction without coming to an 
impasse. He is a thorough “original” 
as the French have it, and a name to 
conjure with in this day of a con 
stantly changing art that is anybody's 
to play with. This is not a show to 
be missed by the gallery-goer with 
any relish for the drift of modern art. 
Miro is the “enfant terrible” of the 
moment, and should be seen. 


MODERN FRENCH 
MASTERS 
Balzac Galleries 

Another group of the _ inevitable 
School of Paris painters are on view 
at the Balzac Galleries, with a few 
of the lesser known men in evidence. 
Giorgio de Chirico is present with an- 
other pair of his prancing steeds with 
their magnificiently becurled manes 
and tails, self-consciously posed on an 
Attic strand and keenly aware of how 
engaging Raoul 


vision of 


they really” are. 


Dufy has a_ kaleidoscopic 


Longchamp on hand, with extrava- 
gantly spindle-legged horses inextri- 
cably tangled up in a truly Parisian 


mélange with smartly dressed visitors, 
the whole scene suggesting a new 
receipt for the Dufy technique. Paul 
Signac’s charmingly toned landscape 
looks very like a work by Seurat, so 
modestly has he plied his little 
spots of pigment. A forest scene by 
de Segonzac is this splendid painter 
at his best, where vigorous manage- 
ment of pattern does not run away 
With the intrinsic landscape sense. 
Chagall’s “L’Eglise dans la Neige,” 
Rouault’s “Portrait of a Girl,’’ Grom- 
aire’s “Travail” and Soutine’s ‘Blue 
Boy” (a long ery from the original 
of the same name that Gainsborough 
portrayed), are all typical examples of 


these interesting men who are destined | 


to come to the front rank of this par- 


ticular school of painting before many | 
Souverbie, | 
Laprade, Foujita, Picabia, | 


mor: seasons. 
Bossharat, 
Goerg 


Marquet, 


Fautrier (with macabre looking 
flowers in striking arrangement), 
Jacob, Marcoussis, and Van Dongen 
are some of the lesser known Paris 
painters included in this exhibition. 


shown at the |ing group of American artists 
spring 


AMERICAN MODERNS 
New 


Rehn Galleries 


The whole group of 
Frank gathered 


about him during his exhibiting caree1 


painters that 


Rehn has sedulously 


are on hand to do him honor in the 
opening show at his new galleries at 
683 Fifth block 
his former quarters and in every way 
the best 


Avenue, a south of 


Several 


attractive rooms, larger and differently 


place he has had. 


| furnished than before, give Mr. Relin a 


Barking at the | 


splendid chance to show his interest 
Henry 
McFee is one of the star performers, 


| with a “Still-life” in his typical manner 


How- | 


| State 


| ready 


but carried to perhaps an even more 
subtle degree of finish and based on 
an even more intricate pattern than 
usual. George Luks’ “Little Clowns” is 
a splendid 


brushwork and 


example of his vigorous 


quaint pictorial out 
look, and James Chapin’s trio of up 
folks 
ably the 


cider 
same family of 


drinking presum- 
rustics that 
he has limned these many times al 
indicates a considerable ad 
vance in his work, for he has fused the 
complicated group into a particularly 
homogeneous pattern. George Biddle’s 
watercolors of flowers arranged in 
something of the Demuth manner but 
given a more rugged treatment, are 
easily the most distinguished things 
he has yet shown. Morris Kantor’s 
massive “Trees” shows him as original 
when landscaping as his arresting in 
teriors would lead one to suspect. Um 
berto Romano has a fine head, as does 
Eugene Speicher. Reginald Marsh's 
“Merry-go-round” is a bit garish as to 
color but is full of lively brushwork. 
Allen Tucker has tried his hand at al 
legorical landscape in ‘Day Dreams,” 
but it hardly does him justice Leon 
Kroll, John Carroll, Milton Avery, Ed 
ward Hopper, Kenneth Hayes Miller, 
Ross Moffett, Henry Mattson, Charles 
Rosen, Ernest Fiene, Harry Herring, 
Jan Matulka, Andrew Dasburg, Charles 
Burchfield, Georgina Klitgaard, Nan 
Watson, Max Kuehne, Bernard Kar 
fiol and Gaston LaChaise are the 
others present. All together they make 
up a very representative cross-section 
of contemporary painting in America. 


ENGLISH SPORTING 
PICTURES 


Howard Young Galleries 


The current exhibition at the How- 


ard Young Galleries is devoted to 


chronicles of the hunt ranging from 
Alken and 


down to comparatively 


the now classic Herring 
modern depic 
ters of the chase, such as Herberte, 
Blinks and Wheeler The center of 
the stage is naturally occupied by the 
late XVIIIth and early XIXth century 
artists. The set of four racing subjects 
by Alken, undoubtedly painted origin- 
ally for the delectafion of the country 
squire, now hold their place in art by 
their nervous intensity of movement, 
their feeling for clear, ringing color. 
The Herring group is also a fine one 
The man’s instinctive artistry appears 
not only in his painting of horses but 
in the way his brush lingers over 
trees and shrubbery. Other attractive 
features of the exhibition are the 
panoramic Ferneleys, with their gay 
delight in crowds; two coaching scenes 
by Maggs and the spirited “Brook 


EXHIBITION OF 


COLOR-MUSIC 
NEO - EXPRESSIONISM 
PAINTINGS 


BY 


I.J.BELMONT 


“An imaginative genius whose wiz- 
ardry of color has been compared 
to that of 


Monticelli and Turner.” 


OCT, 28th TO NOV, Lith 


Robert C. Vose Galleries 


559 Boylston St. Boston 


The Art News 


Jump” by Shayer Among the later 
practitioners of this art, E. B. 
berte in his steeple chasing set has 
preserved the clear, vigorous color 
and simple statements of the early 
XIXth century masters in this genre. 


WATER COLORS 
ARRANGED 
BY MARIE STERNER 


‘ 


2 BACHELOR NISBET 


The Arden Galleries 


The Arden Galleries have a danger- 
ously entertaining cat from the Isle of 


Man. It engages in a tussel with the | 


price tag on the end of a rug, dis 
tracting one’s attention from Verge 


Serrat and Gallibert, darts with a swift 


leap of its gleaming black body to the | 


end of the room again, and disturbs a 


studious contemplation of 


watercolors and the gay hues of 


Edy Legrand. Nevertheless, looking 


from cat to watercolors and from 


watercolors to cat, we decided finally | 


that both were quite in keeping. For 


all the things that Mrs. Sterner has as- 


sembled are staccato in movement 


and full of darting life. The Verge- 


| 
Serrat landscapes engage one by their | 


darting line, no less than by their pure 
emerald greens. Gallibert’s yachts and 
beaches are full of gay surprises. Edy 
Legrand leaps about merrily among 
people of the circus and Algerian girls. 

In the American contingent, is to be 
found a more sedate mood, less deft- 
ness and abandon in the handling of 
the medium. Zorach, Davey and du 
Bois carry off the chief honors. 

Notable items in the large showing 
include “The Concert” by Dufresne, an 
original water color by Per Krohg and 
two extremely aristocratic Prunas. 

In another room at the Arden Galler- 
ies are drawings by C. Bachelor Nisbet, 
firm and crisp in their handling. The 
artist combines a delicate fancy and 
feeling for decorative values with true 
appreciation of the subtle gradations 
to be obtained with the drawing pencil. 


AMERICAN ART 
ASSOCIATION 
ANDERSON 
GALLERIES - INC 
30 EAST 57TH STREET 


Exhibitions from November | 


FRENCH ANTIOUE 
FURNITURE 
Collected recently in France 
by MRS. ROSETTE REGISTER 
and including attractive exam- 
ples of the Directoire, Empire 

and Restauration. 
Unrestricted Sale 


November 5-6 


GOTHIC 
AND RENAISSANC 
ENGLISH AND 
FRENCH 
FURNITURE 
TAPESTRIES+~RUG 
\ splendid collection of an- 
tique furniture, tapestries, in- 
cluding a Gobelins, Oriental 
rugs, bronzes, from various 
collections. 
l nrestricted Sale 
November 7-8 


ILLUSTRATED CATALOGUES 
ON REQUEST 
LL 

Sales Conducted by Messrs. 

BERNET, PARKE, BADE & RUSSELL 





Her- | 


Zorach 








il 








WILDENSTEIN 
GS COMPANY 


INC. 





Distinguished 


OLD and MODERN 
PAINTINGS 
WORKS OF ART 


TAPESTRIES and FRENCH FURNITURE 


of the 18th Century 


















647 FIFTH AVENUE 


57 Rue La Boétie, Paris 


NEW YORK 


VAN DIEMEN 


GALLERIES 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam 


Rokin 9 


Berlin 
Bellevuestrasse lla 





WILLIAM H. HOLSTON 


Paintings of Many Schools 
Foreign and American 


19 East 57th Street (Fourth Floor) New York 
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ERIC GOLDBERG press trees, the ever changing blu 


ne Ke thre pul the nd 
. ‘ ear re oft ¢ \ nna 
Montross Gallery aA Meiicetn Whe ential ; 
ral CT ed ‘ nu ‘ ( 
There is an almost cla ‘ erenity | of this region. so lavish in i 
in the water colors of Eric Goldberg, | 0! Picturesque motive In addition t 
| P the many CanVaSeS devoted © 
now being shown at Montross In the Page 
heauty of the lake by l ind eve ! 
‘ } } , q , ’ 
Palestine series, the rhythmic span Of | there are numerou cenes do} the 
arched doorways, the still weight of | neighboring town f Bellagio and Va 
’ e! whos hurche nargaia » anal 
old walls, play an integral part in|! na, whose chu pergola ma 
, ° lustered roofs provide verv p t 
designs that show a marked feeling for P . ; . 
material Among the nocturne 
space and order of composition In canvas entitled “Reflections’ is the 
stead ol the high-keyed glare ot most successful Strongly contrasted 
Oriental sunlight. these water colors | Sunlight and shadow are well drama 
‘ tized in the scene at the Villa Set 
sing a quiet song of well harmonized 
helloni 
color, that often suggests mural paint 
ing In his figure ubjects, of which 


NEW YORK SOCIETY OF 
WOMEN ARTISTS 


there are a number in the exhibition 
Mr. Goldberg shows an equally sensi 
tive feeling for mass and balance In : ; 
addition to the scenes done in Jeru ». '. R. Galleries 


salem and Haifa, there is a group oft , : , 
: ‘ At last New York has its penthouse 
water colors from Southern France 
hicl ' ' gallery, topping the new building at 
which if not quite as deeply felt as the , 
the corner of Madison Avenue and 
Palestinian themes, are quite as dis : ‘ ‘ , 
er : ; Forty-ninth Street. It has been carried 
criminating in their use of local color 
out in the latest modernistic style by 
In the corridor at Montross’ are a ° 
: ; a firm of architects, operating under 
group of woodcuts by Elizabeth Nor 
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CHICAGO ANNUAL 
SOON TO OPEN 


CHICAGO.—The Forty-third Annua 
Exhibition of Paintings and Sculptw 
by American artists will open at the 
Art Institute of Chicago on Thursday 
October 30th, and continue until Su 
day night, December 14th The last 
day for receiving entries from intend 
ing exhibitors was September 24th and 
paintings and sculpture are now arriy 
ing at the museum’s receiving room 

Prizes to be awarded at this exhi 
bition are the Mr. and Mrs. Frank G 
Logan Medal with $2,500, to be given 
for the best work in painting or sculp 
ture which has not previously received 
a cash award; the Mr. and Mrs. Logan 
Medal with $1,500; also for a work in 
painting or sculpture which has not 
received a previous cash award. The 
third Mr. and Mrs. Logan Prize of $750 
is also to be given for a work in paint 
ing or sculpture, These prizes are not 
to be awarded to the same artist two 


years in succession. The Norman Wait 


the title f the SPR. Galleri “THE YACHT—PAUL SIGNAC IN THE BOAT” By PIERRE BONNARD Harris Silver Medal for a_ painting 

e > oO e@ \ ralle es ne 

ton. both in color and black and white : ‘ Included in the current exhibition at the Jacques Seligman Galleries carries with it a cash prize of $500 
Edwin Avery Park, William Hamilton 


The artist has considerable decorative 
talent and her animal subjects are | Russell and Edward Steese are the opening exhibition As the hanging 
particularly good. leading lights in this organization, re-| space available does not afford this 
‘ sponsible for this newest of galleries, | Society as much scope for display as 


j ‘Yr vears s chosen are 
CHARLES WARREN and as these designers are interested |)” other years, the works chosen are 
A 4 4 4% 4 4s 


necessarily smaller than usual which 


EATON in modern painting, as well as in the | curtails the general appearance of the 
planning of houses and gardens and in xhibition Marguerite Zorach sends 

. . . riors i . - : . , an early nude that displays r fine 
Milch Galleries teriors in the modern manner, they lisplays her fine 


color sense at its best, and Lucy 


L;Engle has a flower piece that is 
Some thirty paintings of Lake Como | their handsomely furnished quarters | keyed to a higher pitch than is her 


are being shown by Charles Warren to exhibition purposes customary way Anne Goldthwaite 
Eaton at the Milch Galleries until No Adeline Atwater is in charge of the |sends one of her racy characterizations 
vember 1 Color harmonies are dic- | shows, and she has secured the New | and Marjori« Phillips has an attractive 
tated by the greens of olive and cy- | York Society of Women Artists for the | beach scene. Sarah Freedman has the 


have given over a generous part oft 


the Harris Bronze Medal for a painting 
most colorful item on hand in a deco-'| carries with it a cash prize of $300 
rative pastel still-life, and Margaret | M. V. Kohnstamm offers a prize of $250 
Huntington's contributions are in her for “the most commendable painting.” 
usual high-spirited style. Alice Mor-| The Mr. and Mrs. Augustus Peabody 
gan Wright, Agnes Weinrich, Doris | prize of $200 is offered for a painting 
Rosenthal, Ruth Jonas. Eleonora | by one of the younger artists which 
Kissel, Blanche Lazzell, Minna Hark-| was done within the past two years 
avey, Sonia Gordon Brown, Thelma} The Martin B. Cahn prize of $100 is 
Grosvenor, Adelaide Lawson, Thersa|for the best painting by a Chicago 
Bernstein and Lucile Blanch are among artist. The William M. R. French 
the other contributing members. The | Memorial Gold Medal was established 
Penthouse Gallery adds a decidedly | by the Art Institute Alumni Associa- 
timely note to the exhibition round tion, for a painting or work of sculp- 
and should prove popular with the ture by a student or former student 
gallery-goer. of the Institute School. 








MUSEUM GALLERIES (STUDIOS) 


“THE RAKE’S PROGRESS” and “THE ELECTION” 


WILLIAM HOGARTH, 1697—1764 


Phe Father of the English school of painting at last worthily represented with all the infinite detail for which he is venerated. and which is particularly exemplified in these two series, now 


in course of preparation, in Stipple by Mr. E. J. Stodart. They are exact replicas of the originals, and in colour the Engravings are hailed as the greatest enterprise of the A 


of their unprecedented nature and the f 
prospectus with miniatures in colour will be sent to you free on application. 


93, SHORT’S GARDENS, DRURY LANE, 


Cables: Museumegal, London 





ARTHUR GOETZ 


Old Paintings 


Artists of prominence prefer 
Works of Art rHE AMBASSADOR 


as their New York residence. 


Perfect facilties for exhibitors. 


24-26 East 58th Street New York Ambassador 


PARK AVENUE ar Slst STREET 
NEW YORK 





MAURICE H. GOLDBLATT 


Art Expert 
Paintings Authenticated 
(GAINSBOROUGH (GALLERIES, INC. and demand 
—— 219 No. MICHIGAN AVE. 
Chicago, Illinois 
RICHARD VITOLO RICHARD E. ENRIGHT 


President Vice-President 





The LITTLE 


GALLERY 


29 West 56th Street 


“A (asters —$—— 


Old and (ontemporary 


EXHIBITION OF 
MODERN AND 


ANTIQUE 
SILVER 


222 West 59th Street New York 





ge, and by reason 


act that the edition is strictly limited, this work is creating world-wide interest; over one-half of the edition having already been subscribed. [llustrated 


LONDON, W. C. 2 


Ac pugpenvens PTY IDSON CHAS. FRIEDENBERG 
President Vice-Pr len 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 





) many years olf experience has place s nh posi 

. tion to give unexcelled and smart service for promptly 
CUSTOM HOUSE clearing shipments through the U. S. Customs 
DEPARTMENT 

With our excellent warehouse facilities, on arriva 

shipments we have same examined by l S. Customs 

at our warehouse (under Customs regulations), where 

they are carefully unpacked by experienced employees, 

and delivered free of all cases and packing material, if 


} 


so desired 


WAREHOUSE 
DEPARTMENT 





We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat 


ng and forwarding of domestic shipments 





On large shipments consisting of works of art, paint 
PACKING AND ings, fine furniture and household goods, destined te 
Fngland France, Germany Italy or Spain, we use 

~ -pTre g 1, i ’ ’ | : 
SHIPPING DEI TS. Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage 


NEW YORK 


Office: Warehouses: 
17 STATE STREET 507 WEST 35th STREET 
Tel. Bowling Green 4151 323 EAST 38th STREET 


Tel. Ashland 7637 
LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat 
“Norway House,” 21-24 Cockspur St., Trafalgar Square, S. W. 1. 
Telephone: Gerrard 8544 
Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 
principal cities of the world. 


Member of the Antique & Decorative Arts League 
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CARRINGTON AND 
KOCIAN HONORED 


Two bronze medals 
service in furthering 
yn America were 


for conspicuous 
ause ot art 


awarded by the Ame! 


the ( 


ean Art Dealers Association at its 
irst meeting of the season at the John 
Levy Galleries, 1 East 57th Street 
The recipients were Fitzroy Carring 
if M. Knoedler & Company ot 
New York for his work as founder 
of t Children’s Art Center of Uni 
versity Settlement, 184 Eldridge 
Str and Arthur Kocian of Noonan 
Kocian Company of St. Louis, who 
is secretary of the Commission on 
Decoration for the State Capitol at 
jefferson City, Mo., directed the ex 
penditure of $1,200,000 for art. 
~The official presentation was made 
by F. Newlin Price, president of the 
\{merican Art Dealers Association. 
rhe committee for the awards in- 
luded David Keppel, Robert Macbeth, 
president of the Macbeth Galleries, 
and John Kraushaar of the Kraushaa 
Galleries 
The Children’s Art Center, of which 


Mr. Carrington is director, was opened 
ast March and has been attended by 
9),000 children from all over the 
United States Its aim is foster 
the appreciation of design in children 
under fourteen years of age. Exhi 
hitions of painting, sculpture, oriental 
art and prints are held throughout 
the year. The museum is maintained 
by private subscription. 

Mr. Kocian’s secretaryship of the 
Art Commission of the Missouri State 
Capitol covered a period of two years, 
which time he not only super- 


to 


during 





J. F. HERRI 


Size 10% x 13 
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“THE DROWSY MEETING” 
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A Cte 


By PASCIN 


Included in the current Reinhardt showing of the School of Paris 


vised the purchase of many valuable |shape of a rectangular scroll. Two 
works of art for the state collection, |male figures in low relief hold the 
but selected the artists for the mural |insignia of the American Art Dealers 
lecorations of the building. Association. The name of the recip- 

The medal of the American Art /ient and a sentence describing his 
Dealers Association, designed by Fa-|achievement is engraved on the re 
mond Amateis, is of bronze in the) verse side 





View of Main Entrance to our Galleries in Berlin 


mn 


at Victoriastrasse 


WORKS of ART 


PAINTINGS BY OLD MASTERS 


3-4 


NEW YORK: 730 Fifth Avenue 


FRANKFURT: Kaiserstrasse 15 


BERLIN: Victoriastrasse 





AULA 


Ae 


3-4 


PARIS: 11 Bis Rue Boissy d’Anglas 


OLD 


NEW YORK 
634 FIFTH AVENUE 





RAINS 


GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 


Nowhere 1s there great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob 
jects of Art and other Antiqui 
ties as in America today. 


SU 


Collectors of these rarities, 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre 
quent visitors to our galleries, 
situated one from the 
world-famous Avenue. 


ads 


dk OT 


Fifth 


and equipped for the dispersal 


at auction of such articles. W%« 
are now arranging sales for next 


year 


We make a specialty of Estat 
Sales and make liberal cash ad 
vances on the property of Pri 
vate Individuals. All commun 
ications held in strict confidence 


For References Apply: 

Harriman National Bank 

Fifth Ave. & 44th Street 
New York, N. Y. 


HAT 


EXTENSION COURSES 
AT N. Y. ART SCHOOL 


The New York School of Fine and 
Applied Art at 2239 Broadway, which 
has started its twenty-third year, of 


fers again this year to the layman, the 


teacher and the trade special exten 
sion courses. These will be given on 
Saturdays and on evenings during the 
week, 

To the Evening Extension Depart 


ment have been added two new courses 
A course in Painting is 


to 


offered in re 


sponse many requests from teach 


ers, artists and illustrators as well as 


others who are interested in a 
The 


supervision of 


modern 
viewpoint 
the 


Koopman, 


instruction will be 
John R. 


a painter of 


under 


well known as 
watercolors. 
The Practical Reproduc 


tion, or in the preparation of drawings 


course in 


for reproduction, is given by a gradu- 
ate and former instructor in the school 
who is the The 


lectures, practice in 


now in trade. 
includes 
and the final 


matter of 


course 
layouts 
preparation of illustra- 
tive all sorts for reproduc 
tion. 

Courses in House Planning and Dec 
oration, Advertising and Costume De- 
sign will be given on Saturday morn- 
ings and well the Junior and Chil- 
dren’s classes, which have proved most 
successful. 


as 


AND MODERN 


PAINTINGS 
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VOSE EXHIBITS 
BELMONT’S WORK 


In expressing 


action to great 


his individualistic re 
music, in fusing, to 
speak, the arts of painting and music, I. 
J. Belmont has done something new in 
art 

Beginning October 
vember 15, a 


SO 


27 through No 
number of his recent 
works not shown before will be on 
view at the Robert C. Vose Galleries, 
559 Boyleston Street, Boston. Mr. Bel 
mont has exhibited in many of the 
foremost cities of the United States 
and in June Bernheim, Jeune of Paris 
will show his work. 

Differing from other artists who go 
to painting for inspiration, Mr. Bel 
mont not set out to depict spe 
cific scenes or motives He shuns the 
obvious and even the occasional figures 


does 


introduced, as someone has said, serve 
“ectoplasmic symbols of the motion 
of the musical threads that the exeget- 
ic painter transfers to canvas.” His 
paintings have to do with things that 


are concealed, with Gentiment, with 
emotion, with the uncertain, the un- 
defined, the infinite. For his greatest 
inspiration he turns to Wagner, but 


among the twenty-six works shown at 
the Vose Galleries, are titles from Bee- 
thoven, Brahms, Schubert and Tschai 
kowsky. 

Mr. Belmont calls his work “Color 
Music-Neo-expressionism.” The seven 
tones of musical harmony he interprets 
with seven even prismatic colors, the 
chromatic forms appearing in pigments 
with the same attention to transition 
of light and shade as in a musical com- 
position. 


HOWARD YOUNG GALLERIES 


LONDON 
35 OLD BOND ST. 
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PITTSBURGH AND 
THE INTERNATIONAL 


Andrew Carnegie’s impulse to add a 


yearly exhibition of international art 


to his various Pittsburgh benefactions 


has doubtless exceeded in actual fact 


and by a generous count any chari 


table expectations he might have orig- 
inally entertained in this direction. It 
visioned an 


is hardly possible that he 


annual gathering of international art 


The Art 


NEWS 





“PORTRAIT OF GENERAL ANDREW HAY OF MOUNT BLAIRY” 


Included in the Ambrose Monell sale at the 


sufficiently potent to offset the prestige 


of his mounting libraries and blazing 


mills. Yet a critic’s recent scoring of 
the Smoky City in one of the Ameri- 
can monthlies as a center of negligible 


ranking among civilized communities 


is forced to yield Pittsburgh a place 


in the sun solely on account of this 


yearly convocation of art. 
Beside the purely utilitarian aspects 
and concerns of this 


capital city of 


the steel industry, art must indeed 


have seemed a superfluous commodity 
to Carnegie’s associates. Books were 
one thing, easy to grasp and profit by; 
but what pictures that 
only fit for millionaires and such like? 
The 
only 
from 


about were 


answer comes back today, not 


from the begrudging critic, but 


Pittsburgh’s own response to 
these artistic tourneys. More than one 
hundred thirty 
visited the Carnegie International last 


year which is sufficient 


and thousand people 
indication of 
the way the steel magnate’s original 
idea is bearing fruit. 

Spreading further 
of metal which 
hall-mark 


than the ingots 


carry the Pittsburgh 
throughout the world, far 
more penetrating and enduring is the 
fame of the Carnegie exhibition 
its international juries of high distinc 
tion and its annual prizes and awards 
By lining up the various schools of con- 
temporary art for yearly comparison it 
serves a unique purpose. It gives to 
the community a reputation for lar 
gesse and disinterestedness of the best 
sort, and it is likely that 


the sum paid out to make 


more than 
annually 


with | 


| this exhibition possible is more than 


brought back to the coffers in 
Pittsburgh has 


been able to translate its chief 


local 
|}one way or another. 
claim 
to fame from steel and smoke to high 
art thereby achieving not only a 
| creditable advance culturally but add 
ing to its resources a 


power beyond 


| computation. 


“MORE STATELY 
MANSIONS” 


While young American art shows in 


creasing symptoms of honest self-ap- 
praisal and seems to be questioning it- 
self and its purposes as never before, 
the Academy is sending forth rhetori- 
cal clamors on the need of an endowed 
art salon. To judge from the commu- 


nications which recently appeared in 
build- 
ing of beautiful aspect and noble pro 
portions” cure all the ills to 


which this institution has fallen prey. 


our leading daily, “an endowed 
would 


their re 
Academy shows 


To those who have paid 


spects to recent and 


traversed the dreary rounds of the 


three large galleries, the lack of ade- 


quate wall space for the hanging of 
meritorious work has not appeared the 
most pressing problem confronting the 
exhibitors There have been many 


nymphs in pale pin! 
pot pourris of 
that 
world have remained in the safe haven 
Within re- 
paintings 
measured up to the 


draperies, many 
Chinese silk and brass 
might without undue loss to the 
of their creators’ studios. 


cent years, all the which 


even good old 





on the evening of November 28 


Guelph Treasure 
to Be Exhibited 
in New York 


The historic Guelph treasure, 


owned by the Dukes of Bruns- 


wick for centuries and acquired 


last January by J. & S. Gold- 
schmidt and associates, is to be 
placed on public view in New 


York, in an exhibition whose pro- 
ceeds will be devoted to charity. 
The showing, which is to be held 
at the Goldschmidt Gallery, 730 
Fifth Avenue, will comprise the 
entire group of eighty-two unique 
treasures of mediaeval ecclesias- 
tical art, including six objects 
purchased by the Cleveland Mu- 
seum and kindly loaned by them 
for this occasion. The treasure 


was shown for six weeks this 


summer in Frankfort, Germany, 
and more recently in Berlin. A 
new publication with the history 
of the various objects has been 
written by Professors von Falke, 
Swarzenski and Schmidt. 





fashioned standards of academic 


craftsmanship, could have enjoyed 


abundant elbow room in a single gal- 


lery, leaving vast spaces of restful 
bareness. 

It is perhaps the perquisite of ster- 
ile age to find compensation in luxury, 


while youth spins gay dreams in a gar- 
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LATEST BOOKS 


XXtH Cenrury Scutprors 
By Stanley Casson 
Published by Oxford Universit, 
Press, New York 
Price $3.50 

Since writing 


‘Some Modern Sculp 
tors,”’ 


Which was published over a year 
Stanley Casson has 

come out for the 
mind in 
mantic 


ago, definitely 


lrame 0 
contradistinction to the ro 
The XIXth century having 
been given over to rampant individual 
ism and art 
almost 


Classical 


controversy having raged 
entirely around new develop 
ments in painting, art critics today, 
in judging sculpture, have what 
the author calls the “easel picture’ 
viewpoint, an undue regard, as it were 
for stellar fragments flung into the 
void Folk art he regards as a re 
version to whittling, and foresees a re 
turn to austere classical standards of 
workmanship. The statue is implicit 
within the stone, he says, the creator 
must have a clear vision of it 
he begins cutting. 

That he has 
temporary 


even 


before 


thought 
problems, he has, for ex 
ample, this to say regarding the terms 
“symbolic” and “realistic Consider, 
he writes, “the dilemma in the matte 
of the proposed memorial to Earl Haig. 

Kither you want a portrait of the 
earl upon his horse or etse-you want 
an equestrian statue that will symbol 
ize the marshall and all he stood for 
If you want a portrait, then it cannot 
be a work of the imagination and, in 
‘onsequence, of art If you want the 
symbolic statue, then it cannot be a 
true portrait.” But to Mr. Casson there 
need not be a dilemma 

Of the sculptors to each of whom a 
‘arefully evaluated chapter is given, 
of Carl Milles Mr says, “No 
living sculptor combines so much per 
sonal style with so great variety of 
treatment, so deep an insight with so 
varied an imagination.” 

Paul Manship he considers the “first 
true academic” to appear within two 
hundred years. Georg Kolbe is always 
Rodinesque. Dobson has “inherited 
much of the beauty of form which is 


around con 


Casson 


Maillol’s great contribution.” And of 
Archipenko and Zadkine, “the forme! 


is one of the prime founders of what 
is now the most definite universal 
style in figure representation that has 
been seen in Europe for nearly 200 
years.” 


OBITUARIES 


ret. The Academy, with its insistence | 


upon imposing externals and its dis- 
regard for the more essential prob- 
lems within, seems rather like a mid- 
dle-aged woman, certain that a new 
Paris model will immediately rein- 
State her among the flappers. The 


strongest personalities in American 
art today have not emerged from mar- 
ble portals or spacious galleries. Marin 
and O’Keeffe were first seen in the 
modest sanctum Stieglitz provided for 
them in a dingy brownstone house on 
lower Fifth Avenue. More recently, 
people have flocked to the basement of 
the Downtown Gallery on Thirteenth 
Street, where American art was shown 
in three small rooms that could easily 
have been tucked into a single gal- 
lery of the present Academy building. 

Since the current year does not seem 
especially propitious for 


large scale 


artistic endowment, and since the 
noble proportions” 


until a 


“salon of is likely 


deferred more prosper- 


ous era, it would seem wisest for the 
Academicians to seek to 


canvases worthy of the edi- 


assemble a 
group of 


fice of which they dream and to re- 


strict hanging space not only to mem- 
bers, but to qualitative 


their old 


standards 


worthy of traditions. 


GALLERY NOTE 


Me oF, 
known 


Steinmeyer, of the well- 
Boehler & Steinmeyer, 
Mrs. Steinmeyer, ar- 


rived on the Europa this week. 


firm of 
accompanied by 
They 
are now staying at the Ritz-Carlton. 


WALTER FROST 


Walter Frost, art dealer of London 
and Bristol, well known in this coun- 
try as well as abroad, recently died of 
a heart attack at the age of 73. As 
a young man Mr. Frost came to Bristol 
to work for the art firm of his uncle, 
John Frost. In his twenty-first year, 
he took control of the business and 
later the firm became known as Frost 
& Reed, the name it retained after 
Mr. Reed in time was no longer con- 
nected with the company. Although his 
tastes were catholic, Mr. Frost had a 
strong predilection for the modern 
school, deprecating, however, certain 
futuristic tendencies. All the leading 
modern artists were among his friends. 

He is survived by his wife and four 
daughters. 


EK. V. VALENTINE 


Edward V. Valentine, who is best 
known for his recumbent figure in 
marble of General Robert E. Lee, at 
Washington and Lee University, died 
in Richmond, Va., on October 19 at the 
age of ‘$1. tts “Anmdromache and As- 
tynax’’ in the Valentine Museum at 
Richmond is, however, by some critics 
considered his greatest work. Among 
his other productions are a marble 
statue of Thomas Jefferson in the Jef- 
ferson Hotel in Richmond, 
Stonewall Jackson in the Virginia Mili- 
tary Institute, the busts of General 
J. E. B. Stuart and FitzHugh Lee in 
the rotunda of the state capitol at 
Richmond, and a statue of Jefferson 


Davis in the same city, of which a 
|duplicate may be found in New Or- 
leans. Other figures modeled by him 


are those of James J. Audubon, Gen- 
eral Albert Sydney Johnston, Edwin 
| Booth and General T. Wickham. 
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MEDAL 


Varch, 


PRESENTED TO 
ward for the finest display at the International 
formally presented to the winner at the 


MEDAL 
AWARDED 


to 


“* ARTHUR S.VERNAY wn 


HEW YORK 
MARCH 


ARTHUR S. VERNAY 
Intiques Exposition last 
LEAL. 


dinner on October 14 


ee oe ee 


LONDON 


LETTER 


by Louise Gordon-Stables 


i Pacinos spn SO 


Last week I wrote about a gallery 


organized upon internationalist lines, 


exchanging for exhibition the works ot 
British artists for those of continental 
contemporaries. Another effort to help 


the rising painter is being made on 


different lines by another newcomer 


among the galleries. This sets out to 


assist the “ever-increasing 
British painters and 
sculptors who, hampered by adverse 
and apathetic conditions, are persist 
ently denied an outlet for their art.” It 
is proposed “to provide a ready means 
for the mitigation of actual privation.” 
Though the intention may be excellent, 
itremains to be seen what type of artist 
may care to avail himself of the oppor 
tunity At present, the young artist 
happens to be rather the fashion and 
the schemes for furthering his interests 
are various. The most practical outlet 
for his energies just now would seem 
to lie ina closer touch with commercial 
production. 


number of 
talented young 


In this connection, there is at the 
moment a show of furniture, 
pottery, glassware, lighting 
and wall decorations, designed by 
Frank Brangwyn. Fine proportion, 
good color and bold outline make of 
comparatively simple conceptions some 
thing extremely interesting 


* * 7 


carpets, 
fitments 


Great interest is taken by Queen 
Mary in the forthcoming exhibition of 
miniature models that is to be held tor 
a charitable purpose at Dudley Huouse 
early in November. She has personally 
visited some of the dealers’ galleries 
and entered into the question of selec 
tion At the Cecil Davis Galleries of 
Old Glass, she was especially in- 
trigued with a couple of hunting scenes, 
carried out in every detail in Bristol 
glass The hounds, stags, fox, and 
riders are all of the minutest descrip 
tion, yet perfectly modelled. The An- 
drade Galleries are lending to this ex- 
hibition some interesting embroidered 
models, one being a Charles I Bible 
with a needlework cover dated 1614, 
and worked in silks and silver thread 
Messrs White Allom are contributing a 
model of a house and another of a 
room, and Mr. Lionel Harris, a minia 
ture Queen Anne chair. Messrs Spink’s 
contribution includes ivory and silver 
figures of Edward III and Queen 
Philippa. 

7 ok ca 

I suppose that there are few  publi- 
cations likely to prove more stimulat- 
ing to collectors than Christie’s annual 
saleroom record. In it one can study 
the rise in values of certain schools 
and painters and at the same time 
Watch one’s opportunity for mild spec 
ulation in those that are touching 
rock-bottom. The introduction on 
prices expresses satisfaction as 
maintenance of a high level demonstra 
ting the stability of the art market 

* * %* 

There is no depression but rather a 
burst of high spirits about the Nevin 
son show at the Leicester Galleries, 
Where this artist is giving us a great 
deal to discuss. That he has not al 
together forsaken his essays in cubism 
and futurism is instanced in 
Patchwork compositions that combine 
portraits, animal studies, still lifes and 
a number of odd details. Rather in 
the same effective style as his famous 
“Road to Ypres” is his “Night Driv- 
ing,’ a painting that conveys with 
Singular success the aspect of the road 


some 


to the 


as it appears by night to the motorist, 
Whose lamps illumine it with ghostly 
effect, as he rushes along. Mr. Nevin- 
son is at his best in compositions of 
this nature, expressing mood and 
movement in a way that is singularly 
impressive. This painting suggests 
that the subject has been deeply felt, 
whereas there are more mannered 
works which suggest just the opposite. 


* 


At the Fine Art Society, New 


Bond 
Street, Mr. Charles Oppenheimer is 
showing Scottish and Italian Land- 


scapes in which the gray mistiness of 
Scotland and the bright sunshine of 
Italy are well transcribed. His color 
at times proves a more dependable fac 
tor than his design. 


THE CITY OF POLA 
OPENS A MUSEUM 


ROME—The town ot Pola on the 
Adriatic coast has just opened an in 
teresting museum of northern Italian 
art and Roman antiquities. All this 
region Was once under Roman do- 
minion and there are many interest- 
ing buildings and ruins dating back 
to that period. 

The Palace which houses the col 
lection is situated at the top of a 
green hill in the midst of a garden 
Its ground floor is given over t 
Roman and early Christian remains 
In the rooms directly above are many 
fragments from the burial places of 
the region, Roman sculptures and 
other antiquities 

On the second floor are 
and sculpture, furniture and objects 
of art from early Christian times 
down through the XVIIIth century. 
Outstanding among these are two 
paintings by Carpaccio, representing 
the prophets Zacchariah and Jeremiah, 
and two coffers in ivory, one of Italo- 
Byzantine art with Bacchic and pagan 
scenes in relief, the other of the Chris 
tian art of Ravenna. 

Together with the inauguration of 
the museum will be opened the show 
of the Castles of Venezia Giulia. Thi: 
is a Rasesn inant collection of archi- 
tectural reliefs and old prints of the 
ancient castles scattered here and 


paintings 


there in the Provinces of Udine, 
Trieste, Carnaro, Gorizia and Istria 
a a 


FAHIM KOUGHAKII 


Successor to 


KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures & Carpets 


PUBLICATIONS 
“The Great Chalice of Antioch” 
Two volumes, large quarto, 60 plates 
“Glass, Its History 
& Classification” 
Two volumes, 188 full page plates 
several thousand text figures 
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ILLUSTRATED ABOVE !S AN IMPORTANT QUEEN ANNE WALNUT SETTEE, MADE ABOUT 
1710. THE PIECE IS COVERED WITH MORTLAKE TAPESTRY AND HAS CABRIOLE LEGS. 
THIS FINE EXAMPLE OF OLD ENGLISH FURNITURE, TOGETHER WITH MANY OTHERS, 
MAY BE SEEN !N OUR GALLERIES. 


PILZ, 


ZIAY RZ 


Old English Furniture Chinese Porcelain 7 


“{EVERY ARTICLE GUARANTEED } ) 
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KING TUT’S TOMB 
SOON TO BE EMPTY 


CAIRO, Oct. 14 Howard Carter has 
ved at Luxor for completion this 
son of the work of clearing Tut 
kh-Amen’s tomb, according to a 


wireless to The Veu York 


] es. Before he left Cairo Mr. Carte) 


1 their correspondent he hoped to 
finish the task before the tourist sea 
was in full swing in January 


The work consists of cutting away 
entrance to the tomb to allow 
panels of the shrines covering 

thre arcophagus to be taken out bodily 
These are most valuable, as they are 
omplete and covered with inscrip 
tions from the Book of the Dead 

Mr. Carter is particularly anxious 
not to have to take the panels to 
pieces, as they are of extremely fragile 
wood, which has shrunk, while the 
old and gesso (plaster ) are scarcely 
altered 

The entrance to the tomb was cut 
riginally for taking out the = sar 
cophagus and was filled in again, but 
the passage will have to be enlarged 
to permit removal of the panels, which 
riginally were pieced together inside 
the tomb The sarcophagus will be 
brought out surrounded by a protect- 
ing wooden case. 

Che only other object of value is an 
ilabaster canopic jar, which cannot 
be taken out until the panels are re- 
moved, 

Regarding rumors that Mr. Carter 
would undertake to find the tomb of 
Alexander the Great in Alexandria, he 
told your correspondent that nothing 
had been decided and there had been 
no negotiations with the Egyptian Gov 
ernment. 

“It is possible,” he said, “that the 
tomb may be found—perhaps under 
the sea—but all such discoveries are 
largely luck; and, anyway, I| cannot 
take on further work until | have 
finished clearing Tut-ankh-Amen’s 
tomb and published my work on this 
discovery.” 

The opening of Tut-ankh-Amen’s 
tomb by Howard Carter on February 
16, 1923, was one of the most cele- 
brated archaelogical events of modern 
times and since then it has yielded a 
rich treasure of relics buried with the 
king 3,000 years ago. They were rich 
not only in scientific and artistic in- 
terest, but in intrinsic value, for a 
large part of them were of solid gold 

rhe sarcophagus was first seen on 
Jan. 3, 1924, and despite a vast amount 
of work in the meantime and the re 
moval of many objects, it still rests 
in the tomb. 


DAUMIER ARRIVES 
AT MODERN MUSEUM 


Today, October 25, Daumier’s “Ecco 
Homo,” considered one of his three or 
four finest pictures, will occupy the 
space reserved for it at the current 
opening exhibition of the Museum oft 
Modern Art. 

The painting is lent by the Folk- 
wang Museum in Essen, Germany. 
When officials of the Museum ot 
American Art were abroad last sum- 
mer they supposed they had = suc- 
cesstully made arrangements for the 
loan of the painting, but in August 
there was a meeting of the board of 
trustees of the Museum of Essen when 
it was decided that since two other im- 
portant possessions, “‘Lise” by Renoir 


and “Contes Barbares” by Gauguin, 


were out on loan, a third could not be 
spared. The members of the Essen 
town council who were also trustees 
of the museum, did not realize the im- 
portance of the newly founded insti- 
tute fostering modern art. 

“Eece Homo” is a large canvas 
showing Christ before the people and 
represents Daumier in one of his most 
deeply spiritual moods. 


PARIS 


The third salon of Les Vrais Inde 
pendants is being held through Novem- 
ber 2, at the Pare des Expositions, 
Porte de Versailles. Lots were drawn 
for the placing of each work. 

On October 3 the new Modulation 
group of painters had its varnishing 
day at the Galerie Bru. Among the 
members of the group are: G. Cresson, 
Pierre Lariviére, Lebedeff, Léon Gau- 
daux, Ubel, Lugnier and Bouville. 
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PHILADELPHIA CLEVELAND CHICAGO SAWYER NOW 
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The Print Club of Philadelphia The summer exhibition of painting An exhibition of paintings, pastels Al DISON Cl RATOR 
leads off the seas with ; interest- that occupies Gallery IX, and tl 

eads off me SOGS08 WHE SS TRON D “xe : ane *** and watercolors by leading modern 

ing exhibition of the work of nine j|prints in Gallery X will be hung but) — 

modern American printmakers An- two weeks longer, as they will be | French artists and some eight or nine Charles H. Sawyer has been appoint- 


gelo and Salvatore Pinto, Rockwell |taken down the first of November t 


o | English portraits (an unusual combina- | ed 
Kent, Howard Cook, Benton Spruance,|make way for the coming exhibit 


curator of the Addison Gallery of 
10OnSs | tion) are being shown at the Chester 


American Art at Phillips Academy. Mr 
Jarbara Morgan, George Biddle, Louis |of water colors and pastels, and of , . . , Nl wietce 
- . - , |H. Johnson Galleries until November | Sawyer was himself a student at Phil 
Lozowich and Virginia Hutson laces and embroideries from the col- | — : — ey - o nt a ali 
a . . , fie . ’ oO nh! . 

At the Edward Side Galleries Paul |lection of Mrs. John Sherwin ( for the benefit of the Chicago Public | lips Academy, and afterward attended 
Rohland, the Woodstock artist, is Many of the pictures in these two | School Art Society, now in its fortieth | Yale, graduating in the class of 1929 
showing watercolors of scenes made | galleries will ; then be placed in year. On leaving college Mi Sawver spent 
in Provence and in our own South storage and will not be shown pub \ \ : : ; ; ; 

li ’ , : : , : i , t , ; nsider: , » abro: S ing , 

This year’s annual exhibition of |licly for some time. Others will be t the Art Institute until November | considerable time abroad, studying the 
soap sculpture is at the School of |restored to the galleries where they | 2% there is a selection of prints from|important collections of England and 
Design are customarily hung the Charles Deering collection the continent 
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ROME.—Now that the Biennial Ex teadily proceeded in repairing the ee 
position in Venice is near its time rescoes Dy Bernalx . 10 the Chureh of : 
ie Convent of the Servi, now the mil ( 
closing the commission for the awa! tary hospital, and the lunettes under we 
ing of prizes has met and mace its ar he portico of the old Civil Hospital 
nouncements. On the list of we!l know) . | 
names among the commissioners were Another picture has been presented g 
_ Were oe o the Royal Gallery. A Lombard artist, ent ¢ 
those of Signor Maraini, genera! secre + Poor icdaniess ys Rance spel ile Foy seg elias ne 
tary of the Biennial; Signor Roberto 1s a gift a painting representing “The oe 
Forges Davanzati, president of the | Qld Green Bridge at Parma.” painted Wal 
Society of Authors and Publishers, and|by himself and shown first at the ie 
Siznor Efisio Oppo, national secretary Biennial Exposition § in Venice, and 
: then at an International Exhibition at trea 
of the Syndicate of Fine Arts Munich. Professor Cairati, a native of The 
The number of works entered was | Trjeste, but a citizen of Milan by adop nen 
248 and of those who competed for the | tion, has lived for years in Munich ey 
prizes there were 214. The award of His work as a painter belongs to the “i 
40.000 lire offered by the National |*%#™e * hool as that of Tranquillo Cre st 
’ mona and Filippo Carcano scol 
Fascist Party for a picture inspired . ie? oe nid 
by Fascist events or leaders, was as Some years ago the portrait of Don et 
signed to Arnaldo Carpanetti for his | Girolamo Di Porto, one of the portraits oy 
large canvas “IJncipit novus ordo,” | of the Farnese family, was taken from tion 
; ae “ae Parma and sent to Piacenza, but now 
while a smaller sum was given to ins cae at Gaenik tals satel diff 
Ennio Pozzi for his “Squadristi.’ for its restitution, which has been sails 
The prize of 50,000 lire from the Min-| granted, so it is again to be seen in xa as 
istry of Education was not awarded. | its old place in the collection tich 
This had been intended for a statue = . ss af bes : ; of | 
exalting the physical and ‘epiritus: ci aie te ites ge ima 
energy of the race, but nothing came | ine publication of a manuscript of the chi 
up to the requirements. XIVth century of great philosophical the 
The international prize of 25,000 lire | and historical importance. This was C 
: > Venice waz | found and studied by Professor Luigi 
offered by the ( ommune of Vomes wa cieutels te tes Saltenal Sitenre af aid 
divided, a painting by Amerigo Cano- Palermo, where there are many rare the 
grati receiving 10,000 lire, Contardo| works. It came there from the cele- late 
Barbieri a similar sum and the Dutch | brated Monastery of the Benedictines nite 
artist. Jan Sluyters, 5.000. The sub-|0f San Martino delle Scale near Pa- int 
’ - .,..» | lermo, where there existed in the Mid- 
ject of these works was “Maternity.” | a, Ages down to the XIVth century a the 
To Ernesto Thayatt, already the | jarge library of manuscripts second in fro 
recipient of honors at Barcelona and} value only to that of the Abbey of Ca 
elsewhere, was given 5,000 lire from | Montecassino. dis 
' nase ; > tneade Professor Sorrento is well known for 
the General Confederation of Fascist his discoveries of manuscripts the ex- lie’ 
Bankers, as well as another prize of | jstence of which had been previously ane 
1,000 lire for a medal in bronze bear-| unknown. Among these one of espe- Ch 
ing the head of the Duce. i a is oe - ws 
mm : ? . , = , | Latinum Pergrande,” composed in the 
rhe General Confederation o indus- XIVth century by the Abbott Angelo sol 
try gave a prize of 20,000 lire for a| Sinesio, a veritable mediaeval Latin of 
work of art inspired by industrial | lexicon, containing as it does the ma- cit 
undertakings, 15,000 of which sum | terial of all preceding glossaries. It me 
was awarded to Domenico De Ber- |‘8¢ludes notes on etymology, theology, - 
nardi for his picture “Construction of philosophy, oa cnenive ane hi — une by 
New Works on the Railroad Station | CoRLOMs or different people, . yee tt bin 
at Milan,” and the remaining 5,000 lire | Of Persons and cities as well as a dic- it 
went to Antonio Carbonati for a water- | Honary of Latin, classical and mediae- au 
color depicting the iron factories at val terms. 


Terni. 


Romano Romanelli, son of the well | 


known sculptor, received the prize of 
the Italian Rotary Club of 10,000 lire 
for a head in terra-cotta. 

The Adriatic Society of Electricity 
offered 25,000 lire for a series of en- 
gravings on copper inspired by the 
great electric plants created by Fascist 
Italy, but only 5,000 lire was awarded, 
divided between two competitors. 

Two color prints representing im- 
pressions of an aerial trip from Rome 


to Vienna by way of Venice were the | ; : é 
elevators put in, and in the centre will 


work of Signora Livia Bencini, and 
were awarded a prize of 5,000 lire by 
the Transadriatic Society. 

In all twenty-one artists were judged 
worthy to receive awards, and of the 
sums subscribed for which no satis- 
factory works were sent in there re- 
mains 110,000 lire. These prizes will 
be offered again in two years’ time, 
when the next Biennial Exposition 
takes place. 

The many greatly admired examples 


of the art of the gold and silver smith | 


should also be mentioned. Various 
prizes were awarded to Italian exhib- 
itors, while certain entries from other 
countries, which it happens were many 
and important, were given a diploma. 

The number of visitors to the Bien- 
nial this year has been larger than 
in 1928. Up to the end of August, 
this season, there were 126,250 regis- 
tered,a gain of nearly 10,500 

A oa x 

Art circles in Parma are stirred by 
the arrival in that city of Professor 
Tito Paparini, director of the work of 
restorations under the direction of the 
Belle Arti of Rome. Professor Papar- 
ini, who has already restored the cupola 
of Correggio, has come to Parma to 
restore the frescoes by Parmigiano in 
the Church of San Giovanni Evangel- 
ista and to complete the work discon- 
tinued last year on the pictures of the 
Royal Gallery. 

Other restorations, however, have not 
been interrupted. The painters, Ca- 
mille Cattani and Ugo Monica, have 


| 





* * * 

Modern Italian art will come to the 
fore in the exposition which is to open 
in Romein January. This is to be the 
first quadrennial show and is expected 
to be something on a grand scale. For 


| this reason, the Palace of the Exposi- 


tion in Via Nazionale, where many 
other exhibitions of various sorts have 
been held, and where the Japanese 
show of last spring turned the building 
into a small piece of the Orient, is now 
undergoing great changes. Proper 
heating facilities are being introduced, 


be a sort of garden, where visitors can 
rest and find refreshments. 

. * * * 

The Italian Historical Society of 
Rome is preparing the publication of 
a catalogue of documents which have 
to do with the Cassinesi, (the monks of 
Monte Cassino). -adre Stotzingen, 
Primate of the Benedictines, has re- | 
quested the different branches of the 
order scattered about the continent or 
in Great Britain to give their aid, since 
the historical and scientific importance 
of the catalog will be of priceless in- 
terest to scholars and students. 

* + * 

Some time ago a contest was an- 
nounced for designs of the doors of the 
great Orvieto Cathedral and a large 
number of artists competed. Unfor- | 
tunately none of the drawings submit- 
ted appeared suitable to the judges, for 
the grandeur of the building requires 
really distinguished work. Now anew 
competition has been arranged for and 
twenty-five sketches are ready for in- 
spection. Although no judgment on| 
their merits has yet been given, there 
seems to be a feeling that even this 
lot will not come up to the high stand- 
ard necessary. 

If these doors can be made as they 
ought to be, they will add very much | 
to the beauty of the splendid building, | 
which is now entered through ordinary | 
wooden doors, quite out of keeping with | 
the rest of the highly ornamented edi- | 
fice, 





NEW YORK 


2 WEST 56th STREET 
730 FIFTH AVENUE 


Member of the Antique and Deco 





we ( 
c Onglish CSurniture 


LONDON 
7 WOODSTOCK STREET 
NEW BOND STREET 


rative Arts League 





ies 


130 


Saturday, October 25, 1930 


RARE CHURCH ART 
IN ENGLISH SHOW 


LONDON Many rare objects of e 


astical art are now on view in ex 
tion which has come to be an an- 
feature of the Church Congress of 
E and, which opened in Newport on 
reports 7 he 


October 5, Times of Lon 


the long list of exhibitions held 
since 1879, nothing quite like the pres 
one has ever been attempted. Num- 
bering well over five hundred separate 
items, the whole of the Province of 
Wales, admittedly rich in possession of 
Church plate and other ecclesiastical 
treasures, has been laid under tribute. 
The Welsh Cathedrals and the wealth- 
ier churches have temporarily divest 
ed themselves of precious relics of a 
storied past; loans have come from 
scores of little churches, many of them 
hidden away in mountain fastnesses or 
remote valleys; secular bodies, such 
as the National Library and the Na- 
tional Museum of Wales, and the Car- 


diff Municipal Library, have also con- | 


tributed of their treasures; and from 
many parts of England have come ar- 
ticles of rare and historic interest, all 
of which serve to bring home to the 
imagination the vital part which the 
Church has played in the history of 
the British people. 

Collectively, the exhibition is rich- 
est in its assemblage of Church plate, 
the pre-Reformation, Elizabethan, and 
later periods being each and all repre- 
sented by some exceedingly fine and 
interesting specimens. Notable among 
them is the XVth century mazer bowl 
from the church of Clynnogfawr, in 
Caernarvonshire. Now used as alms 
lish, this noble piece of plate is be 
lieved to have formed part of the treas- 
ure of the monastic establishment at 
Clynnog, and is the only known piece 
to have escaped destruction at the Dis- 
solution. Then there are the replicas 
of the Dolgelly chalice and patten, ac- 
cidentally discovered in 1890 by a 
workman in a cave on Mynydd-y-garn, 
where probably they had been hidden 
by the monks of Cymmer Abbey at the 
time of the Dissolution. Put up for 
auction in London, the originals were 





FRANCESCO ZUCCARELLI oe 


On sale with many other paintings by Old Masters, principally the 
English portrait Masters of the eighteenth and nineteenth centuries, 
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“PEACHES AND GRAPES” 
Loaned by the Druet Gallery to the showing of French art at Wildenstein’s, 
sponsored by the College Art Association 


bought by a German baron, but on his 
death they were claimed as treasure 
trove and became the property of the 
Crown. They have since been deposit- 
ed by the King in the National Museum 
of Wales. From many another Welsh 
parish have come ancient sacred ves- 
sels, mute witnesses of a glory that has 
departed. 

The books and manuscripts undoubt- 
edly form the finest collection of the 
Church’s early literature ever brought 


together in Wales. They include the 


Great Bible of 1539; the Prayer-book 
of 1621, printed in Welsh and specially 
bound for presentation to James L.; 
and the Embroidered Prayer-book, dat 
ed 1638, lent by the King. One of the 
most beautiful things in the collection 
is the XVth century Passional from 
Hereford Cathedral, with its brilliantly 
painted miniatures, including one de- 


1710 





, eRe 





e 46x 58") by 


a i 


BRUSSELS ..178 Rue Royale LONDON ..13 Old Bond St., W 1 


The Art News 


By MANGUIN 


picting the translator of the book pre- 
senting it to King 


Little Bible 
Bible ever printed—for private use 
Papal inhibitions, parish registers, an- 
cient Welsh service books, autograph 
letters of celebrated Welsh prelates, 
are some of the other literary rarities 
to be found in this rich storehouse. 
Then there are some fine examples 
of ancient and modern ecclesiastical 
needlework, including a pre-Reforma- 
tion cope from St. Martin’s Laugharne, 
Carmarthenshire, with its embroidered 
figures of the saints still visible after 
nearly five hundred years; while hard 
by is the splendid modern cope belong- 
ing to the Bishop of Monmouth, made 
of gold brocade lined with rose silk, 


and bearing the figures of four of the | 


early Welsh saints. 


> 
erty 


1802 





Henry VII., for | 
whom it was probably prepared. The |} 
of 1630, the first Welsh | 












§ 
§ 
§ 
S 
§ 
S 
§ 
\ 
9 
\ 
§ 
\ 

: 

§ 

§ 
§ 
S 





RALPH M. CHATT 


N 600 MADISON AVE.. N. Y. 


§ at Fifty-Seventh Street 


SPECIAL EXHIBITION OF 





)| SCYTHIAN BRONZES 


AND 











HAN POTTERIES 









Guile 


CHINESE ART 


Member Antique and Decorative Arts League 








BALZAC GALLERIES 


EXHIBITION OF 


Modern Masters 


ROUAULT 
SOUTINE 
SIGNAC 
CHAGALL 


MODIGLIAN|! 
SEGONZAC 
R. DUFY 


DERAIN 
BRAQUE 
PASCIN 


102 East 57th Street New York 


THE GORDON GALLERIES 


PAINTINGS 


ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 


A. ARCHIPENKO 
ECOLE D’ART 
FINE andAPPLIEDART 


16 West 6lst Street, New York 


Puition Fees $10 up 


Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 
Between Broadway and 6th Ave. 
WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 


wa 


OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 











20 


The Art News 


METAL AND COTTON PRODUCTS IN MODERN 
SPIRIT SHOWN AT THE 


The Third 
Exhibition, 


Industria! 


imerican 


International 
sp msored by the 


Federation of Arts, opened on Octo 
ber, the fourteenth, at the Boston Mu 
seum. It is scheduled to be seen at the 


Metropolitan Museum on December 1. 

The exhibition this year covers metal 
and cotton products. There are, how 
ever, in order to keep the display with 
in feasible working limits, no jewelry, 
or sculpture. Nor are dress materials 
included, 

To quote Charles R. 
well known authority on 
try, who has written the 
to the catalog: 

“The metal work consists of silver, 
pewter, inlaid and patined brass and 
copper, iron, aluminum, lead, bronze, 
zinc, and a few examples of enamelling. 

Aesthetically, these specimens are 
of quite distinct categories. Contem 
porary design is to be found in all of 
them, but naturally in very different 
forms. Much of the European silver 
has responded to the modern feeling 
in a notable manner, and in so doing, 


Richards, the 
art in indus 
introduction 


has made a valuable contribution to 
contemporary design. 

Perhaps no branch of applied art 
suffers more from the exactions of 


quantity production, or rather from the 
manufacturer’s attitude toward 
tity production, than the general run 
of commercial silver produced 
stamps and dies. 
cut dies for details like handles, spouts, 
and ornamental borders is such as to 
afford a continual temptation to their 
repeated use in the production of new 
pieces for which they may not be 
wholly suitable. This places a severe 
penalty on the creation of unique de- 
signs and results in much repetition 
of stereotyped motives. 

Furthermore, no branch of applied 
art has so thoroughly failed to grasp 


the aesthetic qualities becoming to the | 


machine product as commercial silver. 
One does not object to the multiplica 
tion of objects such as silver forks and 
spoons devoid of ornament but de- 
signed with a sensitive feeling for pro 
portion, outline, and function. It is 
precisely this reproduction of chased 
and repoussé ornament, particularly in 
hollow ware, that has been the dis- 
tinctive characteristic of American 
commercial silver, and to a large ex- 
tent also of European quantity produc- 
tion. 

In contrast to this sad misuse of the 
machine, the European craftsman has 
for the last thirty years been creating 
new and fresh forms in silver. Among 
these craftsmen are artists who have 
caught the real spirit of modernism. 
While we may not admire equally all 
the work of a Puiforcat or a Sandoz, it 


must be admitted that these men are | 


by | 
The expense of steel- | 


design for the machine in distinction 
the practice of merely imitating 
lesigns for handwork has appeared in 
several European countries, notably in 


from 


Germany, Sweden, and even in con 
servative England It is not always 
easy for us on this side of the water to 
do full justice to some of these prod 
ucts because of their rigid geometric 


simplicity and lack of the element we 


are prone to call “interest.” 

One sometimes feels that the prin 
ciple of functional design has been so 
studiously followed that all considera 


tions of agreeable contours, interest of 


surface, and elegance of effect are 
ruthlessly set aside with results that 
are often harsh and uncompromising 


In other words, we seem to be in dan 
ger of the distressing results of art by 


formula This may be true, but one 
must realize that we are in a state of 
transition and flux in the matter of 
contemporary design, and that it be 


| hooves us to judge these experiments 


leniently with the thought that they 
represent a sound and sane initial ap 


proach to the problem of design for 


| the machine and constitute a basis that 
| will in time, we may well hope, rescue 


quan- | 


| > 
|} Of present 





moved by an aesthetic philosophy close | 


to the spirit of the times which in- 
sists on results obtained by rigorous 


attention to functional requirements 
and simple, straight-forward use of 
materials. 


us from the endless repetition of forms 
and ornament based on outworn tradi 
tions of hand craftsmanship. 

It is the Germans who have carried 
this idea farthest. With characteristic 
zeal, they are concentrating upon the 
effort to produce “type forms” in which 
both the limitations and capabilities 
of the machine are recognized and 
which can be produced with the great 
est speed and economy. 

Sweden, also, with her wealth of iron 
and steel production and desire to in- 
crease the artistic quality of her manu- 
factures for the world market, is nat- 
urally devoting serious thought to this 
problem. 

It is interesting to find attention be- 
ing given to this same subject in Eng- 
land. A most illuminating evidence 
world tendencies in design 


would be presented could we show, 
alongside of the simple tea set of the 
Elkington Company, some examples 
exhibited by this same firm in the 
Crystal Palace exhibition of 1851. 
Much more than this, however, 
should be said about the English sil 
ver, for this exhibition has been fa 


vored by most exceptional generosity 
on the part of individuals and organi- 
zations who have loaned the notable 
pieces in the collection. 
ful Company of Goldsmiths (founded in 
the twelfth century) has loaned from 
its Present-day Collection of Silver- 
work a number of pieces which show 
that foremost English craftsmen 
expressing the modern idiom 

marked felicity, albeit in a 
thoroughly consistent with the nation- 
al tradition. Among the pieces loaned 


witl 


| by this ancient company is a replica 


This emphasis upon functional de- | 
sign and suppression of ornament is | 


reflected today in all the countries of 
western continental Europe, but in 
varying degree, according to the tem- 
per of the different peoples. 


As is natural these tendencies were | 


first evidenced in the creations of the 
artist craftsman, and it is to him we 
owe the major achievements in mod- 
ern silver design. In the last few 
years, however, distinct recognition of 
the special qualities appropriate for 
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made for this exhibition of 
a plate by Eric Gill, one of the most 
admired of contemporary’ English 
sculptors, in which fine spatial com- 
position joins with characteristic 
strength and economy of line to make 
an effect of great dignity. The rose- 
water salver designed and made 
Harold Stabler as a presentation to Sir 
Arthur Balfour in recognition of his 
services as chairman of the Commit- 
tee on Industry and Trade, is another 
example of the fine silver being pro 
duced in England today. The Federa- 
tion is extremely fortunate in being 
able to show this original through the 
courtesy of Sir Arthur. 


? 


| have 


The Worship- | 


are 


fashion | 


CLES ELESE SEAS OOOO OF 


by | 











BOSTON MUSEUM 


One of the most noteworthy facts re 


vealed by the English material is the 
£rowing practice of important firms, 
such as the Goldsmiths and Silver- 
smiths Company, Ltd., of engaging art- 
ists of the rank of Harold Stabler and 
George Hart, to furnish designs both 
for hand and machine production. 
Happily, we need not be entirely 
without satisfaction at our own prog 
ress, for within the last year prom 
inent American silverémiths have 
brought out several designs in flat sil 


ver, that are highly successful from the 


point of view of fine outline, and very 
simple but charming surface treat- 
ment, designs altogether suitable for 
repetition. Another point of con 
gratulation lies in the fact that ou 
silversmiths have, in the last year o 
two, very generally substituted the 
fine, sinuous outline of the French 


knife blade for the commonplace Eng 
lish form which has been our tradition 


One might go farther and point out 
that this advance in flat tableware is 
not limited to the silversmiths, but is 


reflected very notably in table knives 
and forks of stainless steel manufac- 
tured by firms which have not previous- 
ly entered this aristocratic field. 

Foreign firms and individuals have 
indeed contributed most generously to 
the silver exhibit of the Federation 
Unfortunately, this cannot be said | 
a like degree of our own countrymen. 
Outside of flatware, our prominent es 
tablishments are very poorly repre 
sented. ~This lack of professional co- 
operation on the part of many of our 
foremost pre@ucers has marked these 
international exhibitions of industrial 
art from the first. It is to be hoped 
that the generous example of foreign 
craftsmen and manufacturers may 
its influence in future undertak 
ings. 

In this country decorative brass and 
copper have been used chiefly as mate 
rial for trivial commodities and as the 
favorite vehicles for enthusiastic | 
novices. In France, however, the work | 
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| 
of certain artist craftsmen in these | 
metals has reached a high artistic 
level. This is particularly true of the 


inlaid, encrusted, and patined work o 


Jean Dunand of Paris and Claudius 
Linossier of Lyons. Their creations 
have been more or less articles of lux 
ury, but of late the general effect of 
these productions has been simulated 
yy the use of etching and electro- 
deposition resulting in some pleasing 


and inexpensive 
for lamps. 
The woven cotton textiles in this col- 


bowls and vase shapes 


| fully 
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work in producing bright, 
ored, simple patterns for 
and decorative textiles. 

In the English textile industry 
of the large manufacturers are 
ing upon outstanding artists to 
their products with results 
gratifyingly evident in the 
Pleasing broad surface 


warm 
upholstery 


col 


some 
call 
design 
that are 
exhibit 


large, effects 


|} and interesting patterns abound in the 


English collection. Here again the ad 
mixture of artificial silk is used plenti 


to produce novel and beautiful 


textures 


The Czechoslovakian textiles are 


| noteworthy rather for the fine adapta 


lection manifest many of the same 
qualities evident in the contemporary 
design in other fabric materials. Many 
of the foreign contributions show the 
progress that has been made in Euro- 
pean countries toward designing ex 
pressly for machine production. The 
most notable characteristic of these is 
the large and varied surface effects | 
often achieved by the introduction of 


artificial silk. 

The German textiles make an excel 
lent showing. They often show a 
sparkle of color produced by an inter- 
mixture bright mercerized threads 
on a basis of neutral grays and browns. 
Much of the German 


chenille or 


ol 


on hand looms, but in establishments | 
organized on a factory basis, for in 
this way it is sometimes possible to| 


produce textiles in Germany asé profit- 
ably as by the use of power driven 
looms. Hand weaving has contributed 
much to the education of the German 
textile industry. It has brought about 
the practice of creating designs dur- 
ing the weaving process rather than 
drawing and coloring the pattern on 
paper and later transferring it to the 
loom. The connection between 
industrial art schools and the trade in 
Germany is also largely responsible 
for the excellent designs to be found 
in her factory productions. 

Sweden, with her traditions of hand 
weaving, might well be expected to 
make a valuable contribution to a tex- 
tile exhibition. Her designers have 
lately been turning from the old mo- 
tives to new ones in keeping with the 
modern trend. Flax and wool are more 
generally used in Sweden than cotton, 
but a number of finely designed pieces 
in cotton are in this collection. Mrs. 
Elsa Gullberg has done noteworthy 


close 


3 East 51st Street, New York 


material is made | 


JACQUES SELIGMANN & C 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique 


tion of their designs to machine pro 
duction than for the novelty of their 
motives. Strong colors predominate, 
as one might expect, and stripes and 
abstract patterns skilfully arranged 
show some very interesting effects. 


The excellent quality of these Czecho 
slovakian textiles is in large part the 
result of a very close relation between 
the country’s trade schools and indus 
try. The pupils in the textile schools 
design directly for the machines, and 
many designs are executed 
and marketed by the manufacturers. 


of these 


France achieves her great textile 


reputation in materials other than cot 


ton, but the exhibition is fortunate in 
being able to show a number of ex- 


amples of the conspicuously fine pro 
duction of Madame Héléne Henry. 
To this field of woven design in the 


contemporary manner our own manu 
facturers have only begun to contrib- 
ute, although we have of late years 


imported large quantities of spirited 
weaves from abroad. The selection of 
cotton textiles included in this third 
international exhibition of applied art 
was made in the hope that the display 
of foreign textiles might be of service 
to American designers. 

In the field of printed fabrics, the W. 
& J. Sloane Company are the sponsors 
highly significant experiment in 
the way of promoting codperation be- 
tween designer and manufacturer. 
This firm commissioned a designer, 
Miss Ruth Reeves, to design and pro- 
duce a of ten block prints on 
cotton weaves of varied textures, from 
aeroplane cloth to towelling, for use as 
curtains and decorative fabrics in a 
ten-room house. 
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GALLERIES 


Register French Furniture 


Exhibition, November 1 
Sale, November 5, 6, afternoons 


Decorators and collectors looking 
for the small pieces now so popular 
will find the collection of Mrs. Rosette 
Register’s provincial French furniture 
of special interest. It will go on view 
at the American Art Association- 
Anderson Galleries, Inc., on November 
1 and will be sold on the afternoons of 
November 5 and 6. 

Among the items offered is a finely 
carved Normandy oak buffet with a 
fluted frieze concealing two drawers 
and with three paneled cupboards be- 
low. It is a typical example of the 
transitional Louis XV-XVI style of 
Northern France, excellent in propor- 
tion and restrained in carving. Other 
interesting pieces are a large armoire 
of Picardy carved oak and an acajou 
library table of the Directoire period, 
its oblong top rimmed with brass. 

Of the various day beds, a carved 
acajou Directoire piece stands on 
eight tapering quadrangular legs, and 
an Empire sofa, fifty-five inches long, 
has the typical gondola ends. 

The many commodes in the collec- 
tion are chiefly examples of the Louis 
XV period in fruitwood, walnut and 
beech, with fine scrolled’ brasses. 
There are also the typical walnut nests 
of drawers of the period. The small 
commodes include a walnut serpentine- 
front example and another of a deep 


chocolate patina with large rococo 
leaf-scrolled brasses. One piece of 
inlaid kingwood is signed above the 
right pilaster with the name of the 
maker, N. Criaerd. 

The rival of backgammon adds in- 


terest to an oblong inlaid cherrywood 
backgammon table, also Louis XV, a 
well proportioned item with quadrang- 
ular cabriole legs. 
Among the Louis XIV 
two Normandy turned oak sidetables 
on bun-turned tapered legs. Of the 
Directoirs period a painted beérgere 
has jnset carved rosettes on the front 


pieces are 


legs and stars and honeysuckle con- 
ventionalized on the back. 


Abounding as the collection does, in 
chairs with rush woven and 
loose cushions, the woods are 
generally chestnut, beech and fruit 
wood. The types include Louis XVI, 
Directoire and Empire, the Directoire 
offering the graceful lyre back. 

Tables are of all periods and many 
types, including the little work tables 
and the little reading tables so much 
in demand. Particularly attractive is 
one of the Louis XV period of beech- 
wood and walnut with cabriole legs, 
while a pair of rare Louis XV Burgun- 
dy carved oak tabourets 4 Rognon have 
a small valenced apron. 

In the sale are included, further- 
more, Directoire and Regence mirrors 
as well as the larger trumeaux. There 
are Empire fire screens with scenes of 
the life of the XVIIIth and early XIXth 
centuries, and finally, wall paper 
panels with landscape and seascape 
motives, porcelains, tole ware and 
copper. 


seats 


used 


Bloomingdale et al Sale 


Exhibition, November | 
Sale, November 7, 8, afternoons 


Property belonging to Mrs. Irving I 


Bloomingdale and other consigners 
will be on view at the American Art 
Association-Anderson Galleries, Inc., 


on November 1. The collection, which 
is miscellaneous, comprises good early 
American pieces; XVIIth and XVIIIth 
century French furniture belonging to 
a notable collector; French tapestries; 
English XVIIIth century furniture and 
Oriental carpets and rugs of the 
XVIIth and XVIIIth centuries. Dis- 
persal will take place on the afternoons 
of November 7 and 8. ; 

The important French group ol 
Louis XIII, XIV, XV and XVI items in- 


cludes a pair of Louis XIII turned 
Walnut armchairs, covered in _ old 
needlepoint; also Louis XIV walnut 
armchairs in fine needlework of the 


same period. The Louis XV items in- 
| 


clude a tulipwood commode, attributed 








ito Francois Rubestuk, in 


marqueterie is particularly beautiful; 
a French XVIIIth century rosewood 
marqueterie desk; two delightful rose 
wood marqueterie bedside tables, each 
having three drawers and having 
in addition a shelf, and a beautifully 
proportioned tulipwood marqueterie 
poudreuse with floral inlay. 

Louis XVI items in the French group 
include a chiffonier in rosewood mar 
queterie, signed “Martin Ohneburg.” 


which the 


one 


Another Louis XVI piece is an oval 
king wood marqueterie occasional 
table, well proportioned, and _ fitted 


with a shelf, the top surrounded by a 


gallery. Also of interest is a Louis 
Phillippe needlepoint carpet, while a 
fine bronze doré and cream marble 


clock, by Lepine, Paris, is surmounted 


yy a group showing Venus with the 
infant Cupid. 
The tapestries include two pre-Go- 


belin examples of the late XVIIth cen- 
tury, these handsome verdures having 
excellent borders and showing the 
Paris mark. 

The English XVIIIth 
niture includes an 
pendale mahogany settee covered in 
antique needlework; Chippendale 
|X VIIIth century carved mahogany tall- 
case clocks; a Chippendale needle 
work-covered armchair, desks, card 
tables and other attractive pieces 

Early American furniture include 
fine highboys and other items 

A Gothic linenfold chest of carved 
oak with original metalwork well 
as a fine Normandy Gothic carved oak 
coffer front and Italian Renaissance 
chairs and tables are in the 
lection. 


century fur 
interesting Chip 


as 


also 


An interesting item which comes up 
in the silver is the beautiful South 
German toilet service, bearing the 
Metternich arms and formerly the 
property of the Princess Metternich, 
wife of the ambassador to the Court of 
France. The set includes a beautiful 
standing mirror, hand mirror, and 
seven other pieces. 


JAEHNE ART BOOKS 


Exhibition, November 6 
Sale, November 12 


The choice library of Herman and 
Paul Jaehne, of New York City, will 
|}be put on exhibition at the American 
Art Association Anderson Galleries, 
jInc., 30 East 57th Street, New York 
|City, on November 6. Comprising first 
editions of noted authors, in fine bind 
jings, an important art library, col- 
}ored plate books and books of especial 
jinterest for gift purposes, the collec 
|tion will be dispersed on November 12, 
jafternoon and evening. 

The Jaehne collection is famous for 
jits exceptionally fine reference books 
ion Chinese porcelain. Outstanding in 
jthis group is the great Eumorfopolous 
|catalogue of Oriental pottery and por 
|celain, London, Ernest Benn, (1925- 
128), one of 725 copies, the most mag 
nificant work Known on Oriental pot 
\tery and porcelain. Also important in 
jthis group are various works of R. L 
|Hobson and the Catalogue of the Mor 
gan Collection of Chinese Porcelains, 
|privately printed for Mr. Morgan and 





extremely rare. W. T. Walter’s Ori- 
|ental Ceramic Art, illustrated by ex- 
amples from his own collection, one 


of the finest works on the subject eve) 
jissued, is one of the many interesting 
jitems in this section 
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A large group of Grolier 
lications includes the 
tler, one of 402 copies, 
plementary 


Club 
Kennedy 


pub 
Whis 
with seven sup 
plates laid in 


Among the colored 


plate books ap 
pears David Carey’s Life in Paris. 
“comprising the Rambles, Sprees, and 
Amours of Dick Wildfire, of Corin 


thian Celebrity, and his Bang-up Com 
panions, Squire Jenkins and Captain 
O’Shuffleton,” with twenty-one colored 
aquatint plates designed and etched by 


George Cruikshank, and twenty-two 
engravings on wood, drawn by the 
same artist and executed by Mr. 
White (London, 1822). 

William Combe’s three Tours of 
Doctor Syntax, London, 1812, 1820 
(-1821), illustrated with the complete 
series of colored plates by Thomas 
Rowlandson; and a first edition of 
Combe'’s The Adventures of Doctor 
Comicus; or, The Frolics of Fortune. 
one of the imitations of the Syntax 


Tours, and several other Combe items: 
and Capt. Thomas Williamson's Ori- 
ental Field Sports, with frontispieces 
and forty highly colored plates from 
drawings by Samuel Howitt, in the 
first edition with the Robert Sedgwick 
|bookplates, are among the many in- 
|teresting works in the colored plate 
00k section. 


AUCTION PRICES 
OF THE WEEK 


rHE HERTER 
FURNITURE 


The sale on 


SALE OF FRENCH 
AND TAPESTRIES 

October 17 and 18 at the 
galleries of the American Art Association- 
Anderson of the entire stock of J. R. 
Herter, consisting of French furniture and 
tapestries brought a grand total of $44,990 


The total for the first session was 
$17,392.50, and for the second and last, 
$27,392.50 Among the important items 
with their purchasers were the following: 


FIRST SESSION 





45-——Fruitwood inlaid game table, Louis 
av 2 She De PROUD nA vcccveevusceee $360 
179—-Brussels Renaissance personage 


tapestry, late XVIith century, “Episode 


from Mythology’; V. La Hanna...375 
182—-Aubusson verdure and Chinoiserie 
tapestry, Louis XV; Dalva Brothers 
425 
188—-Aubusson verdure tapestry, early 
XVIIIth century; J. Lester Brown 
1,325 
185—Tours hunting tapestry, about 1610, 
“A Hunt of Francois I’; F. H. Ben- 
nett eer ree te rrr 
186—Aubusson tapestry, early XVIIIth 
century, “The Judgment of Paris” 
EGR BAPOCNOOR 6 6i6ks sive aenssaaan 675 
193—Aubusson silk-woven garden tapes- 
try, Renaissance style; A. R. Balzam 
500 
SECOND AND LAST SESSION 

262a—-Verdure tapestry and walnut settee, 
LOUIS EEE) Te. Bes MOORE ccc cuss $800 
280—Needlepoint and turned walnut arm- 
chair, Louis XIII; Mrs. W. W. Knight 


560 
310—Pair sculptured lindenwood entrance 
doors with supra-portem, from the Con- 


vent of Lannion, Brittany, XVIth cen- 
tury, original iron hinges, handle, and 
DAT=-1OCE + Ba, BEOEE wasn eres nehven 1,000 
360—-French silk-woven verdure tapestry, 
about 1680, mountainous landscape in 
the manner of Poussin; B. B. Grant 
2,200 

362—-Vieux Paris gold, silver and _ silk- 
woven tapestry panel, about 1630-50, 
“Episode in the Travels of Ulysses”; 
Re MO, <q dadiesdan daha sha cash ee 1,000 
363—Flanders Gothic feuilles de choux 
tapestry panel, late XVth century; B. 

i SEP cies ekhss sun cenetndeee rene 1,700 
365a—Royal Aubusson verdure tapestry 
early XVIIIth century, one of three 
panels that hung originally in a hunt- 
ing lodge of Louis XV; J. J. Brodeur 
1,500 

66—-F landers Renaissance tapestry, 
XVIth century, “Jesus in the Corn- 
mee i Es Ux GO ck Radcaueo beeen 600 


Beautiful 
inches 


Adam Cake Basket, 
long, 10% inches high, 
pierced and chased in festoon de- 
sign. Made in England, 1775. Price 
$475.00, 


By visiting 


12% 


the Irish Antique Silver 
exhibition now, you may take ad- 
vantage of the discount Mr. Louis 
Wine is offering on many rare 


pieces, the establishment of 
GUITEL MONTAGUE 
579 Madison Ave. New York 
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BEQUEST FOR GALLERY IN SPRINGFIELD, MASS. 


Springfield, Mass., is to have an art 
gallery to house the collection of oil 
the 
Philip Gray left a 


for purchase of which 


trust fund of $700-, 
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418—Italian, about 1500; Fischer....1,900 
419—German or Dutch, XVIIth century ; a * a" Rak 
SE ocak odavk. ea kebasshioes 950 | YaeQte, FES Ca BZ 
120-——-German, 1580; German private col- : CK SSSI SI ISA IGG NBS 
Cn civeebiawsten ers See p 
421—-German, 1551 ..... seid ere ewer 
122—-German, dated 1578; Fischer... .900 4 5 
123—-Northern Italian, XVIth century; 
Cc tdn etn ws ghd bene es.0.00 1,250 i / ty, r e 
124—Paduan, XVIth century ; Fischer.3,000 | KX a @eries 
425—Paduan, XVIth century; Dr. Lugt. | ‘4 
1,400 | 
26 § CV . ' 0 > | = Sa , T , 4 3 
ee a Ci aentery, by Ant = | 578 Madison Ay enue, New y ork 
127—-Venetian, XVith century saewak 450 | . 
428—-Northern Italian, XVith century, ink | 
tt anvith cent eebat ee ss ke use kbene pases 4 
4$29-—-Venetian, XVIth century; Fischer. \ PORTR ITS d L NDSC PES 
2,000 | A A A c 
430-——Northern Italian, about 1500..... SOU | an 
i31-—-Central Italian, XVth century. - 3,200 | 
132—Venetian, 1516; Pollak of Rome. .1,100 
i33—Italian, XVIth century, by Antonio | 
Maria de Maria; Dr. Lugt........ 2,500 of the 
134—-Italian, about 1600; Schlesinger.3,800 4 
435—Asia Minor, XVIIth century; Schles- \ 
0 Ee 1 EP OE Tee YaAlg’ a] TUT {RAIN T 
MEDIAEVAL BRONZES 0 ENGLISH XV Il CEN I URY 
i37—Late antique of the VIIth century, ’ ; 7 f ; 
bronze canister; Hague Museum...650 iy & av a Vi JAI T ' 4 : ; : 
i38—Northern German, XIIth-XII[Ith cen- DU PCH XVI and X\ Il CEN rURY 
tury, wash basin; Brummer...... 1,600 | 9 { 7 4 eee Oe 
139-—-Hungarian, XIVth century; bridle. SP ANISH XVII CENTURY v _e ———— Ee 
600 | ° D ‘ ® Se MARORAP SEM. 2or > 
i41—-Italian, XI 11th century, brazier. .1,900 VENETI AN X ITURY f ’ ia ~ ” aia 
442—-German, XIIIth century, incense , ' } 7” | 
og RR ae 1,700 4 VI CEN > - f —_ 
444--Early Christian, VIIIth-IXth cen- . | > 
tury, incense burner; Hinrichsen. .2,700 | , , : P . . 
445—krench, about 1300, traveling lan- | " y ’ 
secon etiepaedliennonnel ino | (S ALSO EARLY AMERICAN e 
447—French, XIIth century, book binding ; | leg 
ei a ce cll a's hack aea/e.e 6 2,700 rH 
150—-Mediaeval figure of bronze ram...550 and CON TEMPORARY ART . 
by 151—-Mediaeval figure of bronze deer; Dr. A 
. I ol eo pece Cae este aeiw 4a aie 1,000 
1452—Romanesque, XIIth-XIIIth century, 
mode! of a bronze lamp............. 650 | 
453—Italian, XVIth century, chess men. D l C ll 5 
450 > > > 
155—German, XIVth century, lamp in the | eaters and sOUl€ clors 
ee 950 = . 
ee, hee XI1Ith century, door aaa. | are invited 
ca £40.64. 000 6.0 9.06 60dd0%006% 4 a - " _ nr . 
457—German, XIIth-XIIIth century, door t ‘sit lleri | ANTIQUITIES—OLD FURNITURE 
PE UIE even cess eeenesees 4,500 | oO vistt our attertes » 
458—German, XIIIth century, lamp in the | § TAPESTRIES 
form of a dragon; Schwersenz....5,100 : ° ° 
159—Northern German, XIIth-XIIith cen- or communicate with us 
tury, lamp in the form of a dragon; 
EERE eae di } l Q 
160—-Limoges, XIIIth century, water basin | regar ing pure tase or sate of 
2600 | BERLIN W. 8 
| . . e e 5 
paintings or collections 
= p Unter den Linden 21 
| S T U D I O — Catalogue with 60 illustrations upon request 
| 27 West 67th St. and Bath @s Y LARD SS Ay SY 
Wonderful North light for a Painter SLAW ~: ows FOS AN} 
Rental $1400. per annum Apply Supt a 6 —_ = TE ae agit 
on premises or ALBERT B. ASHFORTH, ay ~ a 
INC., 12 East 44th., relephone Murray | 
= EDWARD PRILL | 
NC. 
“ _ | 
RIC AT ‘| f Sheffield, England 
| |] 
_ ELISABET LITTHAUER | pits schegintes Metin tet 
| BERLIN W | 44 WEST 48th STREET, NEW YORK 
. #2 ht Hi 
| Konigin-Augustastrasse 50 || || ANTIQUES 
arene ; REPRODUCTIONS 
Antique Silver Service Tray, listed in \ 
WORKS of ART | | Sir Charles J. Jackson’s book on SGil- Chop Dish, Service Plate and Soup 
ver marks as follows: ‘Small Waiter Plate with Shell and Gadroon border. 
| ° . : } made by James Morrison with shell { These perfect reproductions may be 
| (Pictures, Tapestries, Furniture ) and scroll border, made in London had in either Sheffield Plate or Ster- 
during the reign of George II, 1745.” , ling Silver. 
| PRIVATE PROPERTY e Size S15” Presets ad 8 
| . . | ij : 
Sold on Commission ; _ 
We are especially interested in servicing Dealers and Decorators. 
Advice to intending buyers | I Telephone: Y d eo Cable address: 
| Consultation on artistic furnishing Bryant 7225 our correspondence is invited. Prilward, New York 
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ALEX. REID & LEFEVRE, trp. 
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POOP LOLOL OPEL OLD LE LPELLLOCPPLOOLRDLOLODOODODUDODODODDD to occupy his imagination, the rela (SODEFROY WINS nine years of patient and delicate re oe 
tions between forms In this slightly eare ve -j ae : 
1p ——— search which merit the high distinction 
sre t . > may ) haps see a 4 _ : : 
ogee’ at oye re Rte ag e¢ BORDIN | RIZE i} OR given their author by the Institut de 
the influence of % ong stay il aris 4 T , T ld > . , 
1929 30) with ts logical : it] Pty \ \ Ol A ME ON OS | ADE France. In his work as art expert, 
(1929-3 i its logical o ook ‘ ; ‘ : 
till life “Cand] (1930) ' lil M. Louis Godefroy is a well known 
5 ie, ani CS 7) P Ve \ 5AiAe . . 
P P ‘ : , : PARIS—We have recently learned figure to all habitués of the Hotel Dru oe 
’ . . te he picture in the possession of the < - r : ations ts . pele ie E 
by Dr. Martin W einbe rger Detroit Art Institute (1929). shows |that the Bordin prize, awarded by the ae en ae en many ines 
this organic evolution to a new and Institut de France for the best book my Tla , P - ane Sew tne collec Et 
POOP LLL LOLOL ELL LOLOL LOLI OLOELEROLLDELELOLLLOLELRELLLOLELLOLLLOLSD promising phase. One may observe the appearing during the year on the his tions, He 1s also, as we know, a learned Br 
: ; “a, 2 a tory of engraving as ane ca : t historian of art His excellent mono te 
A well chosen exhibition of Italian, varia undoubtedly had the largest |Same note in the em, gaan desea M. I se G fr fa Age ~engy . graphs devoted to the engravings of -. 
ce ‘nets which is a self-portrait recently a 4z0uIS Godetroy for his recent vo . . . 
, —P lamebinn Hines fra and finest collection of these carpets, |“ oi : . snard ; ; a‘ nm abe fai 
and especially Venetian paintings from which came to them as part of the quired by Dr. Glaser of the Berlin Mu- | @™¢ The Engravings o idrien van Besnard and Laboureur are standard —— 
the XVth to the XVIIIth century in on ‘ . , eums. In 1931. Beckm: exhibitio works and it is reported that he ler 
dowry of the Polish princess, Anna im Nivel, beckKmMann exnibition is now working ae tes 3 
the Caspari Galleries, has aroused | Katharina Konstanza. on the occasion | Will be held in Paris, London and New 6 no orking on two large vol , 


or umes devote . enathetnen 
much interest in Munich. The artistic |of her marriage to the Elector Palatine York n levoted to the engraving 





>a Thirtee of Jean Duvet, the great etcher 
connection of this city with the South |Philip Wilhelm in 1642 rhirteen rare > “es chet 4 me! 
, t all t =e rugs, which is half of this treasure nor Tah ta be working in France at the begin st. 
— mS es ween Cee nm THe lare now being shown in the Residenz ARI PRANSITI ning of the XVIth century—a 
Renaissance, the Bavarian dukes built se » « being the po , ' . trange figure of : An 4 
Museum, the ithe being in the p RISKS DISC > | SSED 5 n figure of whom but little a 
their splendid Munich Residenz after|session of the Bavarian National Mu ‘ b . ie , is known. A volume on the etch wa 
the model given by the Grand Dukes |5€¥™, where two of them are perma ings of Rembrandt, identifying N 
2 ant 7 ( > § S ) > { > s Ci > , , ‘ f isc ssing ‘ , ; . . 
of Tuscany and the Dukes of Mantua |"°" ly 4 be yy Bmne SF tas Spe ROME.—A number of Italian art and discussing many hitherto 
. mens of the Residenz Museum ar tn es hich tl Ital ee: tial unknown states with great pre Arde 
‘ rave some ssions | p , ; | f sasures » Italians le f ne : 
yoni = Ome IMportant commission remarkable for their unparalleled stat rons or a ses me + cision, is also under preparation pte 
to rintoretto Late! on, Tiepolo of preservation, as for example, the the Burlington House Exhibition in Let us recall, finally, that M. ani 
painted one of his most magnificent silk Kilim with hunting scenes, which | London last year, were damaged in Godefroy has undertaken the 
gs whi arlier P » famous ae . : ar , Arge 
works, the ceiling of Wiirzbure Resi ih ser wae A ge “— ws —- . transit from the Italian galleries to publication of the Manuel de ex] 
1unting carpets in lenha and in . l' Amateur de Dessins whic - 
dence, on Bavarian soil, and even in |the Rothschild collection at Paris, but London and back, Dr. Abraham Bre Bogen tepes tos cone s poe will “” 
. i ; ; : ne > e Corpus Magnum of an im- a 
» last ce ‘ rs » Le mT > sig dius, of the Royal Muset at , : : > en 
the last century painters like Lenbach |equal in the quality of design and oO - iseum a rae posing series of works and mono | 
drew inspiration from the rich exam- |SUperior In the preservation of the | Hague, revealed in the course of a graphs ardently desired for # 
ples here by Titian coloring. Very nearly as interesting | naner read at the international confer many years by all collectors and wo 
is a knotted rug of the “garden carpet ; ace ‘ amateurs of art rut 
Although no picture of this great |type, combining the garden design | ©™°® for the study of methods for the neni 6 OF art. 
leader of Venetian painting is shown | with scenes of fighting animals. As |eXamination and conservation of works \rt 
‘ Ye ona ri’ (re re . . 20 . > . for 
. Caspari’s there i th : the oo sh knotted rugs generally restrict them-j|of art, now meeting here ‘ . of 
‘intorettos mentioned in the catalog, | celye abstrac “al : arabe ' , { i 
Ti 0 - ioned | ) selves to abstract floral and arabesque Despite the greatest precautions, Dr “LA FAMILLE” : 3 -— i BELOI | tiv 
Phe Portrait of a Gentleman Count-| ornament, this carpet may be consid ae mn ore ; ae ste EAVES EES By VAN OSTADE re ; thi 
ing Money” (Italian private collec-|ered as a “rarissimum.” Another Bredius said, works of art suffer in Illustration from the prize-winning A day's ceremonies of academic aoe 
tion), an early work hitherto un-| knotted rug composed of several pieces, transit, and he seriously questioned volume by Louis Godefroy eee tg 9 ee ge M: 
known Among a good selection of |which are held together by a silver} the advisability of holding exhibitions eaching of fine arts, and banquets will TV 
Bassanos, what is supposed to be a} a 
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brocaded ground, has proved a riddle 
portrait of Tasso in a painted frame} to 


of scrollwork attracts attention A 


make up the formal program for the ( 
dedication of the new $140,000 Theo- DY 
dore Lyman Wright Art Hall at Beloit 


‘e which necessitated the transportation | ?%/ade. This book, which constitutes 
2x arts ace ‘ Sule t *] ‘finitive listi y 4 > eNnerTavi ra | 
experts on account of its unusual of works of art from one country to he definitive listing of the engravings 
|technique and vivid coloring. In the . 


of the Haarlem master, is the fruit of | @ 25 
stranger in this company of Cinque-| opinion of some it may be a Turkish another. College on October 25. Cr 
cento painters is a madonna ‘by the | or even a Kuropeat imitation of the Among the examples of the ill effects PPP PAL LILI LIL PLD LP APP LPL P OLD LEV LP LPL POLL LLL, Babe 
primitive Marco Palmezzano, executed, | real Polish, i. e., Persian rugs. The rugs| of such transportation, Dr. Bredius|Y . + 
however, as late as 1530, about the 


are now hung in a long row in a pas- N Al 


mentioned the case of Vermeer’s 


LP VLD 


same time as the celebrated crucifixion | sage of simple but dignified architec- aor 
in the Uffizi. ture, their colors and designs contrast- Head of a Young Girl” at the Royal i 


pom S § bit 

Of XVIIIth century pictures we men- | ing very well with the walls. They can Museum at The Hague. § ALEN t ih E ALLERY ) ric 
tion the well known portrait of the |now at last be studied with ease by| The museum, c § 
§ 


he said, had received N an 
Marchesa Brignole by Pompeo Batoni, |everybody and will not fail to prove) jetters from a number of persons ask- N 
a charming symphony in pink, sky-blue | attractive especially to artists. 


- ing why is asterpiece ve ai 
and white, two beautiful sketches by * ¢ 8 . hy this masterpiece developed | } 


| « “ 
Tiepolo and a number of views or} The Graphische Kabinett showed long, deep cracks in recent years. Dr. y 69 EAST 57th STREET ; 


Johr 
Inj 


N \ Belt 
Germ: wh y Bernar , : , : | Bredius answere E , rous N Pr 
oe to vns nf —— eo lotto some of the latest pictures of Max Bredius answered that the numerous \ § 
y : artist : stre re : ing > cS = . J 
eae 4 and bes é Ves 4 - He Beckmann, who ranks among the fore-|ttips to London, Rome and Paris, \ ‘ “? 
i or » sere r eneti: Sette- : . : rr . J “ , : 
ms re -afes pratsigagns Meenas most of modern German artists. Beck- | where the painting had been sent for | & Sau Jneg \ te) 
cento with an objectiveness of mind mann, who some ten years ago laid | ibiti : , § N : 
that seems to anticipate some of the ann, ‘ eo ee oe |exhibition, were responsible for the} ? S Ron 
s : aman stress on sharp drawing and psycho-|,... § “S 
best qualities of XIXth century land- : tae ; ‘ x? , damage. , F 
aan caiebtion logical insight, somewhat akin to that cia . N to 
scape pa g. lof George Gross, has since developed rhe change of temperature from one | MODERN ART § Bow 
* * & linto a broader and one must admit | COUntry an another had a detrimental | « y co 
The Residenz Museum has just} more powerful manner. Some earlier | effect, he explained. N \ ce 
opened a new gallery where the mu- |pictures shown in the exhibition gave | Among other examples of ill effects YN 


A are Se 8 shag ; re hg Ape . “ts | 3 BRAQUE MATISSE § Bros 
seum’s magnificent collection of Polish |convincing evidence of this change. | of transit which he cited was that of a § N, B: 
rugs will be permanently exhibited.| More and more he takes interest in| picture by Emanuel De Witte from the N CHIRICO MIRO \) mi 
In a recent number of Tur Arr News |simplified form, turning from a diver- | Leipzig Museum, which has returned Y 


be am, ; x ) 
the loan exhibition of these precious |sity of primitive forms to a clever | after the exhibition with a nail hole § DERAIN MODIGLIANI y 
Persian carpets held in the Metropoli- |concentration, which together with the through the canvas, and that of the! ¢ 


ton Museum gave Mr. M. S. Dimand portrait of a woman which was serious- § DESPIAU PICASSO c 





strong and glowing color gives his 
































































































































' ' § Bru 
oceasion to draw attention to Polish |compositions an effect almost of sculp-|ly damaged during the course of an DUFY . n 
rugs in general and to the Munich|ture, as in “The Trapeze Acrobats” |exhibition of works of Rembrandt in U REDON \ Bur 
collection in particular. Of all the| (1928), which was shown in the exhi-|Amsterdam.—From the Herald Tri- N GROMAIRE SEGONZAC \ - 
European princes the Dukes of Ba-|bition. Of late another problem seems bune. YN , . 
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N \ Car! 
NORBERT FISCHMANN GALLERIES: ‘ e 
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; MUNICH, Briennerstrasse 50 b (opposite Schiller-Monument) eats: ! hi 
; THE WORLD’S LEADING ART MONTHLY si 
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OLD PAINTINGS GOTHIC SCULPTURES THE BURLINGTON MAGAZINE 2 
An International Magazine for Connoisseurs " 
x’ es 
City 
” 
FERARGIL | C. W. Kraushaar FREDERICK KEPPEL . 
© Co 
Art Galleries & CO. Founded 1903 i 
‘INE PAINTINGS M 
PINE tea F : 680 Fifth Ave. New Y ork ( yn Exhibition | HI Bt RI INGTON MAGAZINE is indispensable to all seriously intere sted in art 5 
and SCULPT URE It deals with all forms of art, both ancient and modern, and thus appeals equally 
: the student and to the collector Con 
“ TT J Its contributors are the foremost art scholars he world. The size and quality o L, 
: dJ ) PAINTINGS - ETCHINGS El CHINGS its ill arheteton ied pa shenthenansl : or oie Rigettaneae “ a cans hee held oa be 
FREDERIC N. PrRIct x 4 Fe BY position as the most important and comprehensive art journal published Dar 
Presider tHE SUBJECTS INCLUDE: Unpublished and newly discovered Old Masters, in- Dp 
rest ul and BRONZES cluding both paintings and fa er 1€ ot xtile 4 ( hina, 7 niture, satainuak 3 
b M d M KERR EBY and every variety of antique of interest to the collector or student of art 
Bis , ae - vem eee 16 East 57th St.. New York ||| Illustrated, Published Monthly $1.00 Del 
63 East 57TH STREET, New York of American and European Art ast 0/t t., INew Yor ti 
. {nnual Subscription $9.00 - 
CPUC LLL — — } | ; : ; : : Ee Der 
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Calendar of Exhibitions 








oe 
Ackerman Galleries, 50 East 57th St.—, Ehrich Galleries, 86 East 57th St.—''Eng 
Etching and prints b American and lish Conversation Pieces.” by Zoffany, 
British Artists. Russell, Morland, to November 1. 
" ‘ 2 Pe - 5° 
thomas Agnew & Sons, 125 East 57th St. Weraret Galleries. G6 Bast 82th 6t— 
Old masters : Ta. one 
Paintings by Byron Thomas, litho- 
(meriean Art Association, Anderson Gal- graphs by John Copley and Ethel Ga 
leries, Ine., 30 East Sith Street—The bain, work by J. W. Golinkin, throug} 
\ntartic exhibit by David Paige (and October 25. Recent portraits, figure 
pes and portrait drawings), to No paintings ind landscapes by Albert | 
ber 1 Sterner, watercolors by Burrall 


man, October 27, through November §& 
(meriean Fine Arts Society, 215 West vith 


st.—Annual watercolor show 


Fifteen Gallery, 37 West 57th St.—Water 
: ea - . colors by Herbert B, Tschudy, through 
in American Place, Room 1700, 509 Madi- October 25. Pastels and watercolors by 
34 Avenue, near 53rd Street—Fifty Kai Gotzche, October 27, through No- 
itercolors of New York and Mexico vember 8. 
bv Marin, 10 to 6, Sundays 3-5. through 
November! Fifty-sixth Street Galleries, 6 East 56th | 
i , St.— Oils watercolors tempora from 
“de 9 >4 > »— Modern : , , ; > t 
Arden Studios, 460 Park Avenue Mi ler! the George S. Hellman collection. Work | 
watercolors arranged by Marie Sterner, . : : a A 
: . Sam ; : by Carl Sprinchorn, to Novembet 
drawings by Mrs. ¢ Bacheler Nisbet J ves 
nd smail sculpture, ends November 8 Worch collection of Chinese art October 
= ‘chal ’ : 27, through November. Paintings and | 
Argent Galleries, 42 West 57th St.—Fall ee tae Rice, October 2% 
exhibition in painting, black and white through Novembet 
nd sculpture by the National Associa cites , otk Waar ke a a 
tion of Women Painters and Sculptors, Fine Arts Building, 215 West 57th Street 


nda October 26. Sculpture by 


Manya 
ber 25. 


. .onolei, 
Lithographs by Charles Konole 


Locke, woodcuts and etchings by Allen 

Lewis, wat pag roe a pha -_ (i. R. D. Gallery, 58 West 55th St.—Paint- | 
weed ee, “i aaa _ — aioe ings and drawings by Baum, Corbino, 
iff, through Novembet Holzhauer and Yost, through Novem- 

Art Center, 65-67 East 56th St.—Painting| €" ! 
fo es origi by a oe Gainsborough Galleries, 222 Central Park | 
f Graphic Arts, to November. wenty —O ; i. : pha sters 
five portraits by Wilford S. Conrow South.—Old and contemporary masters 
through November 1. The George W-| @allery of Living Art, 100 Washington | 
soba are te a ae agg “—- _— Square East.—Permanent exhibition of 
Opportunity Gane oe Soren yrogressive XX ‘entury artists 
Maurice Stern through November 11. eee e XXth century ar ’ 
Twenty-five portraits by Wilford 5S. | paseal M. Gatterdam Art Gallery, 145 
Conrow, through October 25. Paintings | West 57th St.—Special N. A. group, in- 
by Mrs. B. King Couper, until Novem cluding Chase, Blakelock, Hassam, 
ber 1 Work of Members of the New Crane. Davies 
York Society of Craftmen and Mexican : : 

Craftwork, semi-permanent. Goldsehmidt Galleries, 7230 Fifth Ave.— 
. in ; Old paintings and works of art. 

Babeock Art Galleries, 5 East 57th St.— 5 
Paintings, watercolors and etchings by | Grand Central Art Galleries, 6th Floor, 
American artists, to November 1. Grand Central Terminal. — Annual 

Founders’ Exhibition, to November 1. 

Balzac Galleries, 102 East 57th St.—Exhi- | 
bition of paintings by Modigliani, Chi-| tfackett Galleries, 9 East 57th St.—Paint- 
rico, Dufy, Utrillo, Picasso, Laurencin | ings by H. Clinton Beagary, through 
and Pascin, to November 8. November 10. ; 

eo ’ “3 ‘ j —_—_ ‘ - ’ « . 

John Becker, 520 Madisor Ave. Draw Harlow, MeDonald & Co.. 667 Fifth Ave.— 
ings and gouaches by Picasso, to No-| Etchings and watercolors by W. J 
vember 1] Schaldach; sporting prints, to Novem 

a , - Sey -y, 

Belmont Galleries, 576 Madison Ave,— ‘ 


Primitives, old masters, period portraits. | 


Marie Harriman, 61 East 57th St.—Paint- 


Boehler & Steinmeyer, Ine., Ritz Carlton | ings not before shown in New York by 
Hotel, Suite 729.—Paintings by old mas- | Van Gogh, Cezanne, Matisse, Derain, 
ters. } Renoir, Henri Rousseau, Picasso, until 

: a : November 1. One man exhibition by 

Bonaventure Galleries, 536 Madison Ave.— Walt Kuhn, beginning Saturday after- 

Autographs, portraits and views of his- . ‘ es 
: noon, November 1. 
torical interest. 

Bower Galleries, 116 East 56th St.—Paint-| ?- Jackson Higgs, 11 East 54th St.—Au- 
ings of the XVIth, XVIIth and XVIIIth| thenticated old masters. 
century English school. . js . 

“ . | Edouard Jonas Gallery, 9 East 56th St.— 

Brooklyn Museum, Eastern” Parkway,| Paintings by French XVIIIth century 
Brooklyn—Color designs by young artists and other old masters. 
modern Polish artists. Permanent col- | Kennedy Galleries, 785 Fifth Ave.—Colored 
SCENES Summer exhibition of sculp- etchings by Luigi Casimir, until Novem- 
ture continued until December 1. Japan- 


ber. 
ese exhibition. beginning October 31. A 
Keppel Galleries, 16 East 57th St.—Wood- 

Brummer Gallery, 55 East 57th St.—Paint- | 


cuts, until November 1. 
ngs by Jacques Villon | 


Thomas 








cerr, F es . Fifth ye. 
Burchard Galleries, 18 East 57th St.—Ex-| Thomas Kore F apaapyies Bete , - 
hibition of early Chinese art. 
Butler Galleries, 116 East 57th st.— | Kleemann - Thorman Galleries, Ltd., 575 
Currier and Ives prints, to November 1]. | gen Ave.—New etchings by Ameri- 
| can etcners, 
Carlberg & Wilson, Ine., 17 East 54th St.— | 
Exhibition of XVIIIth century English] Kleinberger Galleries, 12 East 54th St.— 
and French portraits, primitives and | Old masters. 
sporting pictures, 
| Knoedler Galleries, 14 East 57th St.— 
Kalph M. Chait, 600 Madison Ave.—Ex.- | Lithographs by James McNeill Whistler, 
hibition of Scythian bronzes and Han to October 30. Etehings by Arthur 
pottery. Briscoe, through October 25. Master- 
} pieces of French painting, October 27, 
Chambrun Galleries, { 


556 Madison Ave.—| through November 15, 





Permanent collection of French paint 
ings. Kraushaar Galleries, 680 Fifth Ave,— 
Modern French paintings, watercolors 

Charles of London, 7380 Fifth Ave. (the and drawings, to November 1. 
Heckscher Building).—Paintings, tap- 
estries and works of art. J. Leger & Son, 695 Fifth Ave.—Paintings 

by old masters. 

City Club, 55 W. 44th Street—Paintings 
lent by Milch Galleries, through Octo-| John Levy Galleries, 1 East 57th Street— 
ber Ladies admitted between 11 and 4 Old masters. 

College Art Association, 20 West 58th St.— | Little Gallery, 29 West 56th St.—Hand 
Exhibition of students’ work, Monc.vys, wrought silver, glass, pottery. 
Wednesdays and Fridays, from 3 to} 

2 p.m | Macheth Gallery, 15 East Sith St.— 
| Paintings by Brackman, Davis, Murphy, 

Contemporary Arts, 12 East 10th Street— | Olinsky, Woodward, to November 1. 
Louisiana scenes by Douglas Brown New set of Mexican etchings by 


Thomas 
beginning Sunday, October 26. Handforth, to November 38. 


Daniel Gallery, 





600 Madison Ave.— | Macy Galleries, 6th Floor, Fast Bldg., 34th 
Paintings by Dickinson, Kuniyoshi, St. and Broadway—Exhibition of con 
Spencer and others, to November 1. temporary artists, to November 1. 


Delphic Studios, 9 East 57th St.—Exhibi- 


Metropolitan Galleries, 578 Madison Ave.— 
tion of photographs by Edward Weston, | 


American, English and Dutch paintings 


until November 1, 3 | 
Metropolitan Museum of Art, 82nd St. and | 
Demotte, Inc., 9 East 78th St.—Permanent Fifth Ave.—Exhibition of Mexican art, 
exhibition of Romanesque, Gothic, Per-| until November 10. Mexican prints from | 
sian, Egyptian and Greek works of art. the Museum’s collection in Gallery K40, 
Recent paintings by Chirico, to Novem-| until November 10. Exhibition of the 
ber 5, | H. O. Havemeyer collection, through 
Yovember — 2. Exhibition f Coptic 
Herbert J. Devine Galleries, 42 East 57th ve i at os sto-Arabic coaibiiag , a 
St.—Exhibiti * vii ‘ ot ant sey pto- rab Z § } 
, uXhibition of the Sunglin Collection | M ‘ & Nection and a loan exhi- 
of Chinese and Seythian Art | p LuSE um s co ec nm a 1 a veal ; ! 
_— P ; bition of firearms of the XV-XIXth 
Downtown Gallery, 118 West 18th St.—| centuries, through October 31. Loan ex- | 
Sculpture by Ruben Nakian and naint- hibition of Japanese sword furniture, 
ings by Julia Kelly, through Novem- through December 14. Loan exhibition | 


ber 16, of Japanese peasant art, prints (selected 


| masterpieces) and prints by Winslow 
A. S. Drey, 680 Fifth Ave.—Old paintings} Homer. French painted and embroi- 
and works of art. } dered silks of the XVIIIth century, 
through January 18. 
Dudensing Galleries, 6 East 57th St.— 
Paint ngs by 40 Americans, until No- Mitch Galleries. 108 West 57t st.— 
vember 8, } Recent paintings of Lake Como by| 


Hoff- 


until Octo- | 


October 


ings 


of 


Harbor 


t 


27 
by Hele 


he 


through 


na Stu 


International 
through 


nu 


November 
rtevant a 

rac 
tober 25 


“” 


es if 


in’ New York 





* 8 Paint- 
nd scenes 
Newport 


Pictures 


by Eric Goldberg, through November 8 
| Roland Moore, Ine., 42 East 57th St.— 
| Chinese art. 
| Morton Galleries, 49 West 57th St.—Re- 

cent watercolors by Carlson, Wheelock, 

Rosenthal and others, through Octo- 

ber 29. 
| 
| Museum of Modern Art. 730 Fifth Ave.— 
| Exhibition of work by Daumier and 

Corot, until November 25. 

J. B. Neumann, New Art Circle, 9 East 
bith St.—Lithographs by Rouault from 
10 to 6, until November 13. 

Newhouse Galleries, 11 East 57th St.— 
Decorative portraits and landscapes of 


the 


| O°Hana 
50th 


tion 


XVIIIth 


316. 


of old E 


third 


the 
Porti 


Recent 


O’ Hana, 
St.—Spanish 
| primitives, objets d'art. 


nglish 


floor, 
Exhibition of 
American Institute of 


and 


century. 


early 


aits in lit 
print 6 


Ine., 
French 


furniture. 


porcelains and paneled rooms 


| New York Publie Library, 476 Fifth Ave.— 
Corridor, 
| American cities 
| of the year by 
Graphie Arts 
Room 
Room 


views of 


50 books 
hography, 


quisitions, 


148 = Eust 
antiques 


| Frank Partridge, 6 West 56th St.—Exhibi- 


Chinese 


Pearson Gallery of Sculpture, 545 Fifth 
Ave.—Animal bronzes by Munich sculp- 
tors, until November 15. 

Pent-House Galleries, 40 East 49th St.— 
Painting and sculpture by New York 
Society of Women Artists, to Novem- 
ber 16, 

Potters’ Shop, Ine., 755 Madison Ave.— 
Decorated pottery by Maija Grotell, 
intil November 1, 





Portrait Painters’ Gallery, 570 Fifth Ave,— 
Group of portraits. 


Frank 


Ings 


K. M. 


by 


vember 15. 


Reinhardt 
Paintings 
Derain, 
Watercolors by 


ber 


James Robinson, 


by 
Gron 


6. 


Rehn, 


Galleries. 
modern 


aire, 


731 


Fifth 


683 


thr 


730)~=COF ft 


Soutine, 


Pascin, through 


Fifth 
Drawings by Gaston Lachaise and paint® 
Reginald Marsh, 


French 


Ave.— 


No 


ough 


h Ave— 
artists, 
Zak, ete. 


A ve.—Exhibi 


tion of old English silver, Sheffield plate 


and 


Roerich 


English 


Art 


Center, 


furniture. 


Riverside 


103rd St.—Ninety paintings by 








Dur: | Charles Warren Eaton, until November 1 | 
urand-Ruel Galleries. 12 East 57th St.— 


French paintings. Paintings by Mary| Montross Gallery. 785 Fifth Avenne.— | 
- itt and Berthe Morisot, through | One hundred landscape and figure draw- 
ia ber 10. | ings in color by Van Dearing Perrine, | 


artists, both academic and modern, 
through October 29. 

Rosenbach Galleries, 202 Fast 44th St.— 
Antiques and decorations. 

Schwartz Galleries, 507 Madison Ave.— | 
Drawings by Blampied, Bone, Cameron, 
McBey, Levis and others, until Novem- 
ber 1 

Scott & Fowles, 680 Fifth Ave.-XVIIIth 
century English paintings and modern 
drawings. 

Messrs, Arnold Seligmann, Rey & Co., 
Ine., 11 East 52nd St.—Works of Art 

Jacques Seligmann Galleries, 3 East iltst 


St. 


Degas, 


Silberman 


rhe S 


Street—Exhibition 
Society 





. 





Drive at 
Brazilian 


Drawings, pastels and paintings by 
h November & 


throug 


P. 


of W 


vember 16. 


lraxel Galleries, 
Endres, 


Valentine Gallery of Modern 
St.—Paintings 


57th 


vember 1. 


Van 


Old masters. 


Vernay Galleries, 19 East 
bition 


and 


porcelain. 


Ing 


Wanamaker Gallery, au Quatrieme, 
Place—American 
tributed 
mour, 


Weyhe 


foreign 


rhe 


of autt 
XVIIIth « 
sily 
rints. 


Gallery, 18 
Paintings, objects of art 


Diemen Galleries, 21 


by 


8 East 
and 


R. Galleries, Ine., 40 
by the N 
Tomen Artists, 


“0. 


Miro, 


Kust 


54th 


57th St.— 


furniture 


East 49th 
ew York 
until No- 


1382 West 4th St.—Paint- | 
ings of the Atlas Mountains by 
through October 25 


Louis J. 


Art, 43 East | 


until No- 


bith St.— 


St.—Exhi- 


inn collection of XVIIth 
entury English furniture 
el paneled rooms, sport- 


antique furl 
to Goddard, Townse 
Melintire and others. 

Gallery, 794 Lexingto 

Miscellaneous show by Amer 
artists, through 
Weston Galleries, 122 

and modern paintings 


Antique 


W ildenstein 


Contemporary 


America, 


Louis Wine’s Collection, the 


Galleries, 


Frenc 


647 ~=Fift 


h paintings 
sored by the College Art 


Gu 


Astor 
iiture nut 
nad, Sey- 


n Ave— 
lcan ind 


November %& 


East 57th St.— 


h Ave— 
spon- 


Association of 


itel Mon- 


tague establishment, 579 Madison Ave.— 
Silverware and Sheffield plate from col- 


lections 


Irish 


of 
families, 


distinguished 


Women’s City Club, 22 


by Connecticut students of Gifford 


until 


Yamanaka 


Novembe 


ww i. 


Galleries, 


Park Ay 


680 


English 


Fifth 


and 


e.— Work 


Beal, 


Ave.— 


Works of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 


English 


ber 


and 


1. 


sporting 


others, 


pictures, 
Ben Marshall, Ferneley, Alkep, Herring, | 
Sartorius 


through 


featuring 


Novem- 


Novem- | 
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BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 





WILDENSTEIN 


Lately Elisabeth Paraf 


23bis Rue de Berri, PARIS 
(Champs-Elysées) 


FIRST CLASS 
OLD PAINTINGS 


FRENCH FURNITURE 
(18th Century) 


PAUL-GUILLAUME 
FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 








Le Toeque, “Portrait of a Child” 


i. 
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“L’ART MODERNE” S. A. | 
“LA PEINTURE CONTEMPORAINE” S. A. 


Correspondents of the | 
BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 


_ 33 Haldenstrasse LUCERNE 
41 Rue de Seine 


GALERIE VAN LEER = 
MODERN PAINTINGS 


Derain, Dufy, Pascin, Rouault, Utrillo, Krémegne, etc. 















Dr. Alfred Gold 


French Impressionists 


ILLUSTRATED CATALOG 
Just Published 


Berlin, W. 10 


J FERAL 


) 


Ancient aintings 


7 RUE ST. GEORGE 
PARIS 


5 Victoriastr 


is 





; 
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Dikran G. Kelekian i 


Works of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, 
2 Place Vendome, 


A A A A | 


Chas. Kaufinanin 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 




















M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 
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Cairo 
Paris 











Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


BABCOCK 


GALLERIES 
N. ¥. 


J. BLNEUMANN 
LIVING ART 
NEW YORK 














GRAPHISCHES KABINETT 


Munich, 10 Briennerstrasse 
G. Franke, Director 
EUROPEAN ART SINCE GOYA 
New Art Circle, New York 
J. B. Neumann, Director 


5 East 57th Street 


Paintings—Water Colours 
Etchings 
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KANSAS CITY BALTIMORE 


The art season in Kansas City Some three hundred rare miniatures 
opened with an exhibition of old mas from the collection of more than 1,000 
ters and modern work at the Art In-|owned by Harry Hayes Zellner of New 

/ York were on view at the Baltimore 
stitute . Museum of Art recently It included 

The exhibition will consist of paint-|the work of many schools English 
ings lent by the M. Knoedler Galleries | French, Russian, German, Belgian and 
of Chicago, the animal sculpture and | other countries, as well as America 

. . Among the portraits shown was one 

7 os f George Hilbert and the } 
drawin = xn ‘ ! ; ; of Anthony Wayne by James Peale 
paintings of Guy MacCoy, formerly 4 |the prother of Charles Willson Peal 
student of the institute and a follower|There was also work by the three 

. >. , , } Tr Ign } 

of the late Anthony Angarola Scotch Robinsons, Jean Petitot, An 
1 > ? ] 1] \ 

' ime; ier) Adolph Hall, Ed 

Among the great names in the col drew PI . sr mt _ 

: , , ward G. Malbone, ‘1 A. Hall, John 
lection of the Knoedle galleries 


. Hoskins, F. Guerin, F. B. Isabey, F 
Gainsborough, Bronzino Reynolds P ‘ : 


: : Dumont, Ozias Humphrey, F. P. Fe 
Romney, Corot, Zuloaga and others _ : : : , 
T! intin include bot} rtraiture rard, George Engleheart, Richard and 

1e@ Da gS mwmiude DOL 0 ra . 5 

i : | Maria Cosway, Henry Benbridge, John 
and landscaping , : ee 

T) ny lent | Ki i} a Ramage, who painted a miniature ol 

1e Ce ases le y Knoedier are - . . ‘ 

ns : , Washington; Gilbert Stuart, John 
the following: , xt 

f Russell, Bestier and many others 

Title Artist At the Maryland Institute, there 
L’Are en Ciel ©azin | was recently held an exhibition of art 
Canteleu, pres Rouen Corel | work done by the pupils in the Balti 
On the River Oise Daubigny 


more public schools 


Cattle, Pond, Landscape 
Miss Clarges 


Dupre 
Gainsborough 


ee ‘ y ‘ . nl! 
Thomas Walker Gainsborough L¢ S AN( KI LES 
Cape Trinity Homer, Winslow 
ight, Tarpen Springs em Sa 
re Teen nee “ie rhe Dalzell Hatfield Galleries re 
°° 1MeSs, mC UTRE 
Lieut. Gen. James Cunninghame ‘ently opened a retrospective exhibi 
‘ eo ee oniimen paneer tion of paintings by George Inness 
‘ ri » & Reica - —2 
Landsca e in Holland Maris. W Some fifteen pictures are shown, 
aioe D ; ar Ke M <a drawn from various periods of his life 
er . ° ee ° Ma t 
. . ‘ . * - 
Louisa (two figures) Pair ms a nae 
sa Morland. Geo The Friday Morning Club makes a 
Louisa (four figures)...Morland, Geo. | bright start for the year’s exhibition 
William Viscount Pulteney. season by showing throughout Octo 
7. Reynolds. Sir J.|ber oils, water colors, lithographs, 
The White Bridge.Robinson, Theodore |etchings and drawings of Millard 
Miss Eliza Allender....Sully, Thomas |Sheets, young Los Angeles painter 


Bridge and River Thaulow, Fritz | The Ebell Salon is holding an exhibi 
asturage de la Touraine.....Troyon |tion of paintngs by eastern and west 
Autumn Mist ...... Twachtman, J. H.|em American artists through the 
Snow Scene Twachtman, J. H, |Courtesy of the Dalzell Hatfield Gal 
The Philosopher Zuloaga |!eries and the first extended showing 
Cosmo de Medici........... Bronzino|of the replicas of masterpieces ot 


Richard Beaumont. Cotes, F, |Sculpture put out by the National Mu 


Francis Davis Cotes, F.|2eums of France, the American 
The Frightened Children ; igency for which is held by a syndi 
Decamps, A. G ‘ate with headquarters at the Am 


Hotel. 


* 


Miss Webb 
Portrait of a Lady 
The Braddyl! Children 


Hanneman, 
Hoppner, 


4 yassador 
J 
...Hoppner, J 


An exhibition of recent paintings by 


aoe eee Jack Wilkinson Smith, landscapes and 
Sa Paul Lemoigne Ingres| marines, occupies the Biltmore salon 
Wm. Cavendish as a Child.... luring October. 
ect Salary Reynolds, Sir J 3 * 
Mrs. Cross. Romney, George A new group of color drawings de 


* * * picting the Duncan Dancers, the work 


In discussing the future exhibitions |of Stella Bloch, were hung at the 
to be seen at the Art institute through | Braxton Galleries on October 1, to- 
the winter, R. A. Holland, the director, |gether with some of her well-known 
announced interesting plans. studies of Harlem dancers and Bur- 

November will bring a joint exhibi- |mese types. 


tion by William Schwartz and Thomas > 7-9 


Hall, Chicago painters. December will Jean Jacques Pfister, Swiss-Ameri 


offer a retrospective showing of the |can artist, is at the Stendahl Galleries 
work of the late Anthony Angarola, | until October 4 with a large exhibition 
former instructor of painting at the | of paintings, mostly in tempera, of the 
Institute, and a collection of paintings| high mountains of Colorado and Ne 
by Negro artists. vada and Zion National Park, Utah. 


ULIUS LOWY 


INC. ]} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—-RESTORING— REGILDING—RELINING 


25-27 West 56th Street, New York 








HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 





The Art News 


SAN FRANCISCO 


4 group of sculpture by Adaline 
Kent, Ralph Stackpole, Lucy Pierce 
and Jacques Schnie and a small 
gallery of water colors are dominant 
notes in the exhibition by the group 
shown by member artists of the Beaux 
Arts Association which, with oils 
prints and drawings are a current ex 
hibition at the Galleries Beaux Arts 

An exhibition of oils, water colors 
and drawings by John Milton Ramm 
is scheduled for a two weeks showing 
it the East West Gallery beginning 
October 1 

The Fifty Prints of the Year are 
now on view at the California School 
of Fine Arts The collection, which 
is being shown around the country, is 
exhibited here under the sponsorship 
of the San Francisco Art Association 
In another gallery of the school may 
ye seen the handbound books from the 
local studio of Hazel Dreis 


Artists from all parts of the country 


have prints on display at the annual 
exhibit of the California Society of 
Etchers, now being held at 550 Sutter 
street Among them is Herbert C 
English, whose print depicting an old 
mill is attracting much _ attention 
Two other sketches by this artist who 
will visit San Francisco this winte) 
are also on display 
* * * 

The annual members’ exhibition in 
November’ will be the important 
activity in the fall season of the San 
Francisco Society of Women Artists. 
It will be held at the Beaux Art 


Gallery. 


CHICAGO 


Among the current exhibitions in 
Chicago Richard A. Chase is showing 
fifty water colors of the Chicago scene 
at the Chicago Galleries 

Francis Chapin, winner of the Hall 
garten prize in the National Academy 
last spring, who before that had won 
the Bryan Lathrop traveling scholar 
ship from the Art Institute, recently 
held an exhibition of oils, lithographs 
and water colors in the Interfraternity 


clubrooms of the La Salle Hotel. 
Lithographs, etchings and pastels 
by Charles L. Morgan in the Kroch 


Gallery contain a rendering of Frank 


Lloyd Wright’s glass office to .be 
erected in New York. 

The Walden-Dudensing Galleries 
are showing gay stiff, decorative 
paintings by Herman Trunk and eari- 
catures by Irma Selz. 

The opening exhibition at the 
Palette and Chisel Club consisted of 
watercolors by Louis J. Kaep. 


BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 


a ee 
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MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 
WILLIAM MACBETH, 
15 East 57th St. 


Inc. 
New York 


DAY-BRITE REFLECTOR CO. 


703 S. BROADWAY = ST.LOUIS,MO. | 


: 





| paintings 
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PHILADELPHIA 


The Jacqueline Harrison Smith 
prize, given annuully to a local artist 
at the Philadelphia Print Club, this 
year went to an architect, who hesi 
tated whether to submit the wood- 
block which brought him the honor. 
He is Clayton E. Jenkins, and the win 
ning print, “Land’s End,” is the first 
he ever made Honorable mentions 
went to Ellen Donovan for her block 
print “Artist with Cat” and to James 
Ried for “Gethsemene one of his 
Life of Christ” series 

- * * 

Work by British and continental art 
ists sent to this country by the firm 
of J. A. Coolings & Sons of London 


constitutes the big initial showing in 
the greatly enlarged Newman galler 
ies Of the sixty or more canvases, 


old portraits are the dominant feature, 
including work by Sir Geoffrey Kneller 


and Sir Peter Lely There are also 
landscapes by Daubigny, E. Prichett 
and others, not to mention a rustic 
episode by Maris and a Venetian 


scene by Luca Carlevariis 


* * * 
The rotary exhibition sent out by 
the American Institute of the Graphic 
Arts consisting 


of fifty books, fifty 
prints and fifty pieces of commercial 
printing is on view at the Ayer Gal- 
leries, 
* * 7 
At the Art Alliance, the Rosenwald 


collection of Rembrandt etchings, con 
sidered the most comprehensive in ex 
istence, will close on October 30. 

On Novmber 15 at the Art Alliance 
also is the family exhibition by 
Oberteuffer, H. Amiard Ober- 
teuffer and their Karl, aged 22 
Mr. Oberteuffer, a native of Philadel 
phia, has lived in France for sixteen 
years, where his work won recognition 
by the French government. Mrs. Ober- 
teuffer, a native of Havre, has also 
had her work purchased by the French 
government, and Karl has received an 
honorable mention at the Chicago an 
nual of 1926, and in 1928, the Peabody 
prize. 


George 


son 


+ . * 
Work by the most famous silver- 
smiths of England, Ireland and Scot- 


land, many bearing the insignia of roy- 
alty and the peerage, was to be seen 


at the Art Alliance till October 24. 
These had been lent from the Brain- 
ard Lemon Silver Collection, from the 


Tudor gallery in Louisville, Kentucky. 
DENVER 


October 
holding 
by F. 
Colorado Springs. 
an award last 
International. 


During 
Museum is 


the Denver 
an exhibition of 
Drexel Smith of 
Mr. Smith received 
year at the Carnegie 


Art 


Saturday, October 25, 1930 


CLEVELAND 


Recent 
cluded 


exhibitions in Cleveland iy 


paintings at the Guenthe) 


Maris 
Haven 


Galleries 
Dieterle, 
William 
Seignac. 
Thirty 
man, 


by Ridgway Knight, 
Henri Biva, Frank De 
Watson, A. J. Marias and G 


prints by 


William 
recent 


Heintse] 
plates, 
Wood 


many from 


were 


shown at the 


Korner & Gal 


leries 


MILWAUKEE 


During 
Art 
some thirty 
Fournier, 
enced by 
has been 


October 
Institute 


three days a week 


he has been showing 


paintings by Alexis Jean 


an American greatly influ 
the school of Barbizon It 
said of his work that “it be 
longs to the cycle of Emerson's essays 


ind Thoreau’s rambles.” Mr. Fou 
nier, who was born in St. Paul, 
studied under Laurens and Constant 
His paintings are to be found in vari 
us galleries, includng the Conzres 


sional Library at Washington 

At the Institute, Theodore J 
Morgan of Washington has also been 
exhibiting his paintings of the sea at 


also, 


Provincetown; Norman Kent, wood 
cuts, and Einar Lundquist, water 
colors. 


TOLEDO 


Prof. Le Roy Waterman, head of the 
Toledo-Michigan-Cleveland expedition 
that is making extensive excavations 
in Mestopotamia, has reported by 
cablegram to Director Blake-More God- 
win of the Toledo Museum of Art the 
recent discovery of a cache of 200 per- 
fect silver tetradrachmae. These 
Greek coins, dating back approximate- 
ly 2,000 years, are among the most sig- 
nificant finds the expedition 
brought to light. Numerous hoards of 
other coins, the biggest share of them 
identified with the reign of Vologases, 
140-190 A. D., also have been uncovy- 
ered. One group consisted entirely of 
pieces that appeared to have been put 
aside when new, being mint perfect in 
every particular. All were found on 
the first level of a huge Parthian pal- 
ace that yielded a rich collection of 
architectural remains, jewelry, house- 
hold implements and other objects. 

The expedition, with a staff of nine 
archeological experts and a crew of 
two hundred and fifty native laborers, 
now is concentrating its efforts on pen- 
etrating the Greek, Babylonian and 
Sumerian strata believed to lie imme- 
diately beneath the Parthian level. 


has 


Headquarters of the project are in 
Tel Omar, Iraq, a few miles from 
Baghdad. 





SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE 


NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 








The Clapp & Graham Company 


+ §14 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 








L. ORSELLI 


Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 
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THOMAS J. KERR 


ANNOUNCES HIS REMOVAL TO 


| 
| 
THE FRANCES BUILDING 
Fifth Avenue at Fifty-third Street 


New York City 
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: | MASTER FRAMES, PAST and PRESENT 











, \ in the 
HOUSE of a THOUSAND FRAMES 
‘| The relationship between 
Hy frame and picture is important, 
and discretion should be used 
| ¥ in the selection of a setting for 
ss h works of art. 
an 5 
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it | | . : 
be 6 N A, GRIEVE COMPANY is equipped to supply every need. 
an i The varying styles of each great period are represented 
ou ‘il in their galleries. The special requirements of any picture can be 
: studied and satisfied. In addition to the superlative, hand-carved 
oon i reproductions (which are made to any size) the M. Grieve collec- 
i at . - . 
ood: p tion of genuine antique frames, gathered from all over the world, 
offer an almost unlimited choice of ancient masterpieces of the 
framer’s art. 
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"ten XVIth Century 
Frame with a 
different motive 


= Ki — >) * 


_— > a. ll 


A XVIth Century Italian Frame with Cx 
and velvet background. Mi ytive: Goth 
for holding g ime 





These frames are constantly 

on display, and expert advice 

in the framing of fine pictures 

will be given to anyone with 
a framing problem. 


M. GRIEVE COMPANY 


4 EAST FIFTY-NINTH STREET Member, Antique and Decorative Arts Leagu NEW YORK CITY 
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STAIR 2 ANDREW 


OF LONDON 
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Fine Elizabethan Court Cupboard in Original State. Circa 1590. 
Note the fine quality of the carved bulbs 


FINE OLD ENGLISH FURNITURE 


25 Soho Square 71 East 57th Street 
LONDON, W. 1 NEW YORK 
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